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| eo ROUS begs to announce that she 
has resumed her professional duties for the coming 
Season as Pianiste. All applications for Concerts, Lessons, «c., 


to be made to 40, Urrer CHARLOTTE-sTREET, Fitzroy-square, 
or CRAMER & Co. 


M*: J. AUGUSTUS HUGHES (Soprano). 
Lessons IN Vorck Propvuction AND VOCALISATION, 
according to the Italian Method. 

TEACHER ALSO OF THE PIANOFORTE. 


Address—21, Harrington-street, Mornington-crescent, N.W. 
N DLLE. RITA FAVANTI has just returned 
from her tour through Ireland. She is re-engaged for 
the Autumn. 
\f DLLE. RITA FAVANTL requests that all 
} * communications for Concerts, Oratorios, Tours, &c., be 
addressed to her residence, 28, ABINGDON VILLAS, 
sington, W. 
N DLLE. KATHERINE SAMONA, Pianiste, 
FS will be happy to receive engagements (either Town or 
Country). Address, care of Mrtzter & Co., 35, Great Marl- 
borough-street, Regent-street, W. 


Ken- 





MSs BERRY GREENING.—This artiste 

may be engaged for oratorios and concerts during the 
forthcoming provincial season. Singing Lessons in any part of 
town. For terms, address Messrs. Chappell, 50, New Bond- 
street, London, W. 


h ISS KATE GORDON (Pupil of Mr. Beneprcr) 
4 begs to announce her return to town for the season and 
requests all communications to be addressed to her residence, 
82, St. George’s Road, Warwick Square, Belgravia. 








ILLIE PAPE, honoured by Command of 
their Royal Highnesses the Prince and Princess of 
Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Sono-SquaRrE 
M R. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauoforte, Singing aud Harmony. 
Address, Mr. Joun Ruopgs, Croypon, 8S. 





N R. WALTER REEVES (Baritone), Pupil of 
B Lanspowne Corrett, is open for Concert Engagements. 
Address, 5, Ricumoypd Grove, Barnsbury-park, N. 





AQUES BLUMENTHAL will Play at his 
e Grand Annual MATINEE MUSICALE, at Holderness 
House, June 17th. Les Ailes and Le Parfum. 


R. J. LLOYD, Concert Agent, 74, Berwick- 
al street, Soho. 





N R. GEORGE R. WEST, Music and Piano- 
forte Importer, and Bookseller of Dunedin, Otago, N.Z., 
requests full statements of all accounts owing by him to be 
rendered immediately, having through the late disastrous fire 
lost all Books and papers connected with the Business, 
April 4th, 1867. 
«¢ 7TNELL ME IS IT NOT 8O.”—Herr Retcnarpr 


will sing his new popular song at Herr Kuhe’s Concert 
at St. James’s Hall, Wednesday, June 12th. 


PROFESSIONAL YOUNG LADY 

(Soprano) having a thorough knowledge of Sacred Music, 

is desirous of obtaining an engagement in a Roman Catholic 

Choir, terms reasonable, and the best references, Address 
K. K. K., 1, Howard-street, Strand, W.C, 





HE QUEEN’S CONCERT ROOMS, Hanover- 
square. These splendid rooms, are now available to the 
nobility, gentry, and the public, for balls, concerts, bazaars, 
wedding breaktasts, soirées, lectures, &c. For terms apply to 
the manager, Mr. Payne, at the rooms. By order of the pro- 
prietor, Robert Cocks. 





ADDRESS— 
| ened REDIVIVUS, 
2, NORTHUMBERLAND COURT, 
Cuarine Cross, Loypon 
(Av Present iN Town.) 




















SYDNEY SMITH’S 
FOUR NEW PIECES. 


“BLOQUENCE.” 
Melody. 
PRICE FOUR SHILLINGS. 


“TPARC-EN-CIEL.” 
Morceau elegant. 
PRICE FOUR SHILLINGS. 


“MEMORIES OF HOME.” 


Romance, 
PRICE FOUR SHILLINGS. 


“FRA DIAVOLO.” 


Fantasia on Auber’s Opera. 
PRICE FOUR SHILLINGS. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 


NOVELLO, EWER & 00S 


NEW AND CHEAP COMPLETE EDITION 


or 


MENDELSSOHN’S VOCAL WORKS. 





PMI: 00likd ss: kde ksi reento- apna devhiva Gee aensatn 

PL NEG ion wkien xk bene end ou in irs Chen eh eacCe 
PII iia as 5a WEAN ap AAAS 04 45:HR nS mE DSN KS aRSE ysan KAS 
‘Hymn of Praise 


— 


"Lanta Bion (Praline Fohovaha) ss ...ccns icc cvseccccceccesss 
Hear my Prayer (Soprano solo and chorus)........ 0.0... 
Festgesang (Hymns of Praise for male voices) ........... 
Man is Mortal (Eight-part Chorale) ..........0. 0000 cece 
Three Motetts (for female voices) .... 0.0... 660. cece ee 
As the hart pants (42nd Psalm),.. ............sccceeeess 
Come let us sing (95th Psalm).......... 


~— & 1 to om to 


When Israel out of Egypt came (114th Psalm) .......... 
Not unto us (115th Psalm) .............., 


ecooooocooscooos 9s 


~— se 


(These four Psalins complete, whole scarlet eloth, 5s.) 
PT gk ree 
a Sf eee ee oe ane 
Twenty-four Vocal Quartets for mixed voices) 
Prem: Tere ae BS oa. 00:08 visitaren os-08 00 ceeciie 
Seventy-six Songs (for Contralto or Baritone), 2 vols. 


cocoa = - 
oc oe 


6 0 
* Handsomely bound in cloth, with red or gilt edges, at 
Two Shillings extra per volume. 





NOVELLO, EWER & CO., 
87, Regent Street, 69, Dean Street, Soho, and 35, 
Poultry. 





i USICAL UNION.—Lubeck on Tuesday, June 
llth, his first and only performance this Season, with 
Auer, last time, Ries, Movalt, and Goffrie, and Jacquard, from 
Paris. Quartet, No. 5, in A, Beethoven ; Sonata, F minor, Appas- 
sionata, Beethoven; Quintet, B flat, Mendelssohn; Solos, 
Violin and Pianoforte, by Auer and Lubeck. To begin at a 
quarter-past Three. Tickets, Half-a-Guinea each, to be had at 
the usual places. Visitors on giving their names can pay at the 
entrance to St. James’s Hall, Reg nt-street. Free admissions 
for the remaining Matinées, except for artists who have played 
at the Musical Union and gentlemen of the Press, will be sus- 
pended. : Director, J, ELLA. 
18, Hanover-square. 


NDER THE IMMEDIATE PATRONAGE OF 
H.R.H. THE PRINCE OF WALES and H.R.H. THE 
PRINCESS OF WALES. Mr. W. G. CUSINS’ ANNUAL 
GRAND ORCHESTRAL CONCERT on Thursday morning, 
June 18, at half-past two o’clock, at the Queen’s Concert 
Rooms, Hanover-square. Miss Louisa Pyne, Mdme. Sinico, 
Mdme. Trebelli-Bettini, Miss Ida Gilliess, Mdlle. Bramer, 
and Malle. Roubaud de Cournand; Mr. Tom Hohler, Mr. 
Whiffin, Mr. Wilford Morgan, M. Jules Lefort, and Mr. 
Santley. The Orpheus Glee Union. Pianoforte: Mr. W. G. 
Cusins and his pupil, Miss Marian Buels; Violin, Herr 
Ludwig Strans. The orchestra will be complete in every 
department. Leader, Mr. J. T. Carrodus. Conductors, Mr. 
Renedict and Mr. W. G. Cusins. Stalls, 10s, 6d.; Tickets, 7s. 
Tickets may be had of Lamborn Cock, Addison & Co., 62 and 
68, New Bond-street, and of Mr. W. G. Cusins, 33, Nottingham- 
place, York-gate, Regent’s-park, W. 





geoy SOCIETY, Beethoven Rooms.— 
\) President Mr. Benedict, Director Herr Schuberth. The 
Fourth and last Concert this season, will take place on Thurs- 
day, June 13th, 1867. The selection will be principally from 
the works of English Composers. 











NEW SONGS 





BY 
SIGNOR GIUSEPPE CAMPANELLA. 


LONELINESS .......00ccccccscecoscoccccccvscccsscoeess 
LO IMPROVVISATORE DEL VILLAGGIO 3 0 
LPORTOLANELLA.......c0ccccseseesseceeeeecneesees 

LA SPINAZZOLESE..........004 
LITT ALIA ..c.ccccccccceseee 





scacibiiensdatbiace ie 





R OBERT COCKS and CO."S NEW MUSIC.— 
) SONGS AND BALLADS, 
HEAVEN IS MY HOME. 2s, 6d. 
DOWN WHERE THE BLUE BELLS GROW. 3s. 6d. 
EILEEN AROON, 2s. 6d. 
BANKS OF ANNANDALE, 2s. 6d. 
PIANO MUSIC. 
‘ —— MAVOURNEEN. By Brintey Ricuarps. 
s. Gd. 
IT'LL HANG MY HARP ON A WILLOW TREE. By 
BRINLEY RICHARDS. 4s, 
BEETHOVEN’S WALTZES. Edited by Gro. F. West. 
2 Books. 8s. 
KATHLEEN MAVOURNEEN (very easy). BELuaK, 28. 6d 
All at half-price, with an extra stamp for postage. 


bi te TRIOS for THREE PERFORMERS on 
ONE PIANOFORTE.—Linter’s Les Jolis Oiseaux 
Quadrilles, 4s., and J. Liebich’s Selection of Airs from “Don 
Juan,” “Oberon,” and “Les Huguenots,” each 4s., post free 
for 26 stamps each. 
rPHE FAIRY QUEEN, Vocal Duet, by Srepnen 
Guover, 3s. Also, by the same distinguished com- 
oser, “ The Crystal Cave,” “The Flower Gatherers,” “ The 
Gipsy Countess,” What are the Wild Waves Saying,” &. 


each free by post for 19 stamps.—London: Robert Cocks and 
Co., New Burlington-street, 


és ANCTA MARIA.”—Solo and Chorus 
composed by Brintgy Ricnanps. Price 3a. 
Lamborn Cock, Addison and Co., 63, New Bond Street. 





Just published, in 1 vol. 8vo, with numerous engraved Musical 
Specimens and Examples, price 10s. 6d. cloth, 
‘IX LECTURES on HARMONY, delivered at 


the Royal Insitution of Great Britain before Easter 1867. 
By G. A. MACPABREY. 


London: LONGMANS, GREEN and CO, Paternoster Row, 





I R. STOLBERG’S VOICE LOZENGE, — 
Yor invigorating and enriching the voive, and removing 
affections of the throat, has maintained its high character for a 
quarter of a century, and the flattering testimonials received 
trom Grisi, Versiaui, Lablache, and many of the C and 
Statesmen, fully establish its virtues. No Vocalist or 
Public Speoker should be t this invaluable Lozenge. 








To be obtained of all Wholesale and Retail Chemists in the 
United Kingdom 
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THE ORCHESTRA. 








BY ROYAL COMMAND. | 


| 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


YESPECTFULLY directs the attention of the 

Commercial Public, and of all who use Steel Pens, to 

the incomparable excellence of his productions, which, for 

Quvauity of Matrentat, Kasy Action, and Great DuRaBILity 
will ensure universal preference. 





They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-street, New York, and at 37, Gresechure h-street, London. 





First Prize, Leipsic Conservatorium, 1865. 
] pees IN C. ALLISON'S New Compositions 
for the Planoforte :— 
Le Fantéme, Etude romanesque.......... 88. Od. 
Marathon, Marche victorieuse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 


London: AuGengsr & Co., 86, socaieesnnicnaii 








VOUSDEN’ 8 POPULAR SONGS. 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

I'VE BEEN TO VISIT ERLN’S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER, 

FAIRLY REPRESENTED. 





Paricg 28. 6d. Eaca. Post free for Fifteen Stamps. 





CRAMER & CO, 
15, Westmoreland-street, Dublin, & 201, rested street, London. 


NATIONAL MUSIC. 


\ OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. — Arranged with 
Pianoforte Accompaniments by Fixtay Dux, T.M. Mupir, J. T. 
Sunenne, and H. KE. Dispix. In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt edges, 21s. and 258. ; elegant 
bindings, full bound morocco, 31s. 6d. 35s. 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Groncre FarquHar GRAHAME, 
Author of the article “Music” in the seventh edition of the 
* Encylopeedia Britannica.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gzonos Farquaar GRAHAME, 


THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
mimit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


N OORE’'S IRISH MELODIES. — With New 

- eahoniee and Accompaniments, and Edited by G. A. 
MACFARR In one volume, full Music Size, 21s. ; in parts, 
each containing Twelve Songs, 48. ; or each Song separately, 1s. 


Cuamern & Co, Limited, 201, Regent street. 


| ADY HILDRED. Tenor Scena, Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE. 
In G (original key) ; in F (transposed). Price 4s. 
For large melody and captivating treatment there has been 
3 7” ike this since the days of ‘‘Come into the Garden, 
aud,” 


Cramer anv Co, Limited, 201, Regent-street, W. 


r. FLAUTO MAGICO.—W. H. CALLCOTT'’S 
hew arrangements of MOZART’S celebrated OPERA, in 


tue bes ks, Solo, 58. each ; Duets, 68. each ; Accompaniments, 
each. 


Cramer Anp Co. Limited, 201, Regent-etreet, W. 
pw ILIGHT YET LINGERS. Duet for equal 


voices, By George Linley. A charming chamber work. 
Price 3s. 


Cramer & Co, Limited, 201, Regent-street, W. 


Ee GODFREY’S FLORENCE WALTZ. 
prucaence WALTZ. i. By Cartes GopFReyY. 
Crangr & Co. Limitep, 20 201, Regent-street, W. 


A N AUTUMN LEAF. A beautiful short de- 
scriptive piece for Pianoforte, by Stephen Heller. Just 
published. Price 2s. 6d. 


Cramer & Co, Limited, 201, a street, W. 


For Four Voices and Piano, to ‘English Words. 


ASLAM’'S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish Germap Spanish and 
Russian | Italian Latin other origins 
Price ls. Crown 8vo., cloth, gilt edged. 
Caaman & Co., Nispet & Co., and Hamittox & Co, 





a aed oo 
SUNG BY ARTHUR LLOYD WITH IMMENSE 


SUCCESS 


THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


OR 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 
Price 3s. 
SOLD EVERYWHERE. 


The doleful Historian relateth:— 

How a brave and experienced warrior dwelt within an 
Eastern isle (‘‘and that he’s stern I'll show you,” addeth 
the narrator). How this leader of his country’s armies 
was called, in the technical phraseology of his fatherland, 
a Two- sworded Mau ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 
kind, he took to rum antics of another kind. How he loved an 
evphonous maid, of whose name new fun is made. (The His- 
torian here announceth her patronymic in patter inimic-al to 
gravity.) How her charms attracted numerous suitors and 
numerous hooters—the latter comprising the rivals of her own 
sex. How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish. Pd Tycoox. How 
potent love may even bother a potent’ate. Sagacious determina- 
tion of the monarch. The Trial! The Top spinning!! The 
Tremulousness !!! How the lists were raised, and the suitors 
enlisted ; acting manager, Mr. List-on. How Pollee-Wollee- 
Hama was staked (and a first-chop stake too) as the prize to be 
gained by the tip-top Tor-spinner. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner, Arrival of a rival. The Treacnery. How the 
Minstrel won the soldier's bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
no, they are observed! Yet see—they gain the postern gate— 
the drawbridge is passe “d—ha ! ha! they’re saved, they’regsaved ! ! 
Agony and despair of the intended bridegroom. How-that de- 
frauded Japanese becane a chap uneasy. flow he lacked his 
love, and was thusa Japan lacker. The felldetermination. The 
Tracepy. The Happy Despatch! How even this blissful re- 
source was denied him, and how his attempted suicide merely 
brought a sore-side. The melancholy history concludes with a 
tableau of Treachery Triumphant and Valedictory Virtue 
Vigorously Vanquishe ad 








SONATA CONCERTANTE 


FOR 


PIANO AND VIOLIN, 


JULES BENEDICT. 


Price 10s. 6d. 





Lonpon : 
CR: AMER & & Co. L LIMITED, 201, Regent Street, W. 


~ GOUNOD'S ‘NEW SONGS. 
OLITUDE. Pastoral Romance for Tenor or 
Soprano, and Mezzo-Soprano. Price 4s. illustrated. 
\ EDJE. An Arab song for same Voices. 
: Price 4s. illustrated. 


‘* Monsieur Gounod has just finished two very beautiful me- 
lodies, ‘‘ La Solitude” and ‘* Medjé ;’ the first is one of the 
most charming reveries pastorales written since Schubert; the 








second, in the Arab style, is full of passionate sentiment.”— 


Orchestra, 


Cranun & Co. Limited, 201, Regent-street. 








TLYSSES. The Choruses by Cu. GOUNOD. 
For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. The drama (as read by Miss Heten Favert) price 
1s.; Reader’s copy, large type, 28. Gd. Chorus and orchestral 
parts, Country societies supplied. 
London: Cramer anv Co, Limited, 201, Regent street, W. 





TEW AND. POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO, 





Sones, 
Alla mia Maria, ‘‘ Il cielo e te.” 
Zora, ‘‘ Canzone del Corsaro.” 
Oh fossi, oh fossi, un Rondine. 
1] primo sorriso. 
Qui sospirando, 

Duets. 
Vé comé bello il mar, 
Je ne respire que pour aimer. 

2s. 6d. Each. 


The above are amongst the very best ever written by this 
popular composer. 





Cramer & Co. Limited, 201, Regent-street. 








Just Published. 


ULES BENEDICT’S GRAND CONCERTO 
FOR PIANOFORTE, dedicated by permission to the 
Empress of the French. Price 10s. 6d. 


ULES BENEDICT’S ROSE LEAVES 

WALTZES, Beautifully Liiustrated with a view of Costessy 

dedicated by permission to Lady Stafford. Price 4s, 
Onamarn & Co. Limited, 201, Regeut-street. 
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od Wh ee = LONDON PIANOFORTE COMPANY 
"| Limirgp (Trade-mark ‘‘ Dussek & Dussek”). Manu- 
factories, 30, Lymg-street, Camden-road, and at CasTLE-Roap, 
Kentish Town ; Orrick 1x Lym8-STRERT. 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager 
30, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
Sttvwenteragns anesan baad ecenenie 4 Newall. 





Armagh so ans credoia J. Lee. 
gnosis canine ’ Hart & Churchill. 
Birmingham . Adams & Beresford. 
Ditto . .. J. B. Tolkien. 
Bath..... . Wm. Duck. 
Ditto .. Milsom & Sons! 
Bristol... .. P. J. Smith. 
Ditto... . Wm. Brunt. 
Bury 00 00 00 00 00 00 00 oe oe ce .. W. E. Spragg. 


Canterbury seecaeseesaanee nares + G. Eastes 


CRreMeMRGM oe cece ccccccccces . C. Hale & Co. 
Ditto Peers F 
CO RI 


ORO 
Dublin eo se ae v0.s0-ee ee ce cn so coven oe CERES OM 
pe Oe ae 


[en oe eee Methven, ‘Simpson, & 


BI, saci ni tes aa snes aca thomson & Co, 
BERD creatinine . John Purdie. 

pe eee 

EO 
II ois 40: b0- 00 0n:00-00:5000 000008 
GlaSqOW 6. 6. oe ce ce cece ceeececececece Je Muir Wood & Co 
SS Teer 







ED oncccessancccceees seeeeeeeee Wm. Heminway. 
Hartlepool .. .. +... os ... C. Hoggett. 
Huddersfield .. .. J. Wood. 


Leamington .. 


... Mr. Mander. 
Leeds .... 


. J. Fred Clarke. 
Liverpool . sone 
. eee seseeeeeess J. Blackshaw & Co, 
pare SS 
eer, fF 
Manchester .... 0.0005 TEI. Hime & Addison. 
Ditto wc... A ediag caus aac eae Henry. 
Ditto noccecccecseccecccescece cece SMES TUmMer, 
Ditto sone unin aecannh so no so be om SD Forsyth 
Neweastle 2. ..cece se cesecvcecececeee Nicholson & 
Plymouth 2. 00 000 vecccecscccescoee. Mrs. Rowe. 
Reading .. nc ba tule en's anidd:cvenaine 5s 










Stourbridge Ieee FC 
Bunder land oo 00 v0 00 00 00 ce cece . C.J. Vincent. 
Tiverton . . L. Sharlane. 


Upper Norwood, South: Norwood, and 
Crystal Palace cecesecscececveees a Berenger & Sons. 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





8. d 


RORY OF THE GLEN. Song ...... 38 0 
Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 


CHINESE DANCE. For Pianoforte 4 0 
TRIUMPHAL MARCH. For Piano- 
ABBD: ensiicsiiciscccorineiicssbecchntsinss & § 


Cramer & Co. Limited, 201, Regent-street. 





HERR REICHARDT’S 
NEW SONG, 


“T LONG FOR THE 
VIOLET OF SPRING.” 


A most sweet and graceful melody.— Brighton 
Gazette. 





Price Four Shillings. 





LONDON: 
CRAMER & CO., 201, Recent Srreer. 





G. GRETTON’ me re OLD ENGLAND 
CRAMER & Co, Lin Linited, an, Regent-strect, 
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THE ORCHESTRA. 





THE NYMPH OF THE FOUNTAIN. 
Ss 
O beautiful fountain, bright rising and falling 
To pour the wide river that rolls to the sea— 
Ah, whither, O tell me, bas gone the fair maiden 


Whose exquisite grace was oft mirrored in 
thee? 


This question I put to the beautiful fountain, 
The clear-shining life, and delight of the 


grove— 
The dews of the night from ‘on high were 
decending, 
The ,stars in calm splendour were gleaming 
above. 


Il. 
The beautiful fountain—soft rising—low falling— 
Said, ‘‘ Mournful my waters roll on to the sea. 
No more on my bosom her form is reflected ; 
Her spirit has entered, and murmurs in me. 
Forlorn and forsaken, with me she sought 
refuge, 
My lilies closed o’er her, and shrouded her love; 
The tears of the night from on high were descend- 
ing, 
And grief dimmed the stars in their splendour 
above ! 
Il. 
‘Her grace and lier beauty in me are still beaming, 
= voice is the charm of the wood and the 
ea; 
Her soul on my banks from the violets breathing, 
Pours thousand-fold odour of love around 
thee !”’ 
Sweet answer thus made me the beautiful 
fountain, 
The clear-shining life, and delight of the grove. 
The dews of the night from on high were 
decending, 
The stars in calm splendour were listening 
above. 
Henry T. Brarruwairs, A.M. 








PROVINCIAL. 





“ Faith, Hope, and Charity” is having a good 
run at the Theatre Royal, Cardiff. 





The English Opera Company under the direc- 
tion of Mdme. Lancia have just concluded a suc- 
cessful engagement at Bristol. Their per- 
formances have been well attended. 


The City of Durham Church Institution, gave 
their annual concert, on Tuesday evening, June 
4th, in the new Town Hall. The artists engaged 
were Messrs. Whitehead, Brown, Grice, and 
Walker, of the Cathedral choir, assisted by the 
Rev. E. Greatorex, W. H. Robertson, and the 
members of the Church Institute, Philharmonic, 
and University Musical Societies, the program 
being selections from Hiindel’s L’Allegro, Bar- 
nett’s “May Queen,” &c. many of the pieces 
receiving encores. Conductor, Rev. Dr. Dykes, 
Pianist, Mr. Orwin. 





On Monday last week the Worcester Amateur 
Dramatic Company gave a performance at the 
Theatre Royal under distinguished patronage, for 
the benefit of the City and County Orphan 
Asylum. ‘The pieces played were “Still waters 
vun deep.” and a comic piece, “ The Jacobite.” 
The performance passed off with the greatest 
éclit, which reflects great credit on the pro- 
fessionals. The house was crammed, and we have 
no doubt a large surplus will be handed over to 
the Institution which so richly deserves it.—— 
Gompertz’s Spectroscope has occupied the Music 
Hall for the last fortnight, and has been very 
well attended. The performance is marvellous. 





A very successful inauguration of the Dome 
Assembly Room, took place at the Royal Pavilion, 
Brighton, with a popular ballad concert, under 
the direction of Mr. Ransford. The following 
vocalists assisted: Miss Louisa Pyne, Miss Edith 
Wynne, Miss Ransford, Miss Susan Pyne, Mdme. 


A selection of glees were done by me. W. 2 
Fielding, Mr. Fred. Walker, Mr. Conway Cox, 
and Mr. Chaplin Henry. The pianoforte was 
held by Mr. Kuhe, and the band of the first 
Sussex Artillery Volunteers attended. The 
encores were many, and the execution of the 
entire program highly admirable. The hall was 
filled with no less than three thousand people, 
while hundreds more were turned away from the 
doors. The view of the house was a most im- 
posing and brilliant spectacle. 





On Friday evening, the 31st of May last, a 
concert was given by Signor Puzzi (flautist), at 
the Victoria Rooms, Clifton. He was assisted on 
the occasion by Miss Taylor (piano), Miss Grace 
(harp), Mr. Brooke (clarionet), and Mr. A. W. 
White (cello). The vocalist was a Miss Watts 
(a king’s scholar of the Royal Acadamy of Music), 
who attracted considerable attention by the way 
in which she rendered the music allotted to her 
in the program. Mr. Strange’s Alhambra Com- 
pany are performing this week at the Victoria 
Rooms to tolerable audiences. The singing of 
Miss M‘Gregor and Mr. Green is much admired, 
while the Farinis, on the trapize, create great ex- 
citement. Mr. Levy and the Instrumental Union 
are the chief attractions.——Mr. Rosidre, of the 
Theatre Royal, gave a musical and dramatic en- 
tertainment at the Broadmead Rooms on Monday 
evening last, assisted by Miss Kate Mandelbert 
and Mr. Arnott of the theatre, Miss Richardson, 
some amateurs, and the theatre band. Mr. 
Rosiére read the “ May Queen” and “ Look at the 
Clock,” and also took part in a farcical sketch 
with Miss Mandelbert and Mr. Arnott, entitled 
“When shall I marry.’ The audience was large 
and enthusiastic. 








The engagement of Mdlle. Beatrice, the Misses 
Ranoe, and Mr. F. C. Burnand, at the Theatre 
Royal, Manchester, will terminate this week. 
The famous burlesque, “ Black Eyed Susan,” in 
which the three last named artistes take the parts 
of William, Susan, and Captain Crosstree, has bated 
not one jot of its attraction, and on Saturday will 
have completed a brilliant run of many weeks. 
Tom Taylor’s sensational drama, “The Hidden 
Hand,” was produced for the first time here on 
Monday last with considerable success. The 
principal characters were played with more than 
an average amount of excellence. Lord and Lady 
Penarvon, by Mr. George Rignold and Malle. 
Beatrice, Sir Caradoc, Mr. F. Everill, and the 
loquacious old retainer, Madoc Goch by Mr. Warde. 
Miss and Miss Rosina Ranoe were also included 
in the cast.——Mr. J. L. Toole commenced an 
engagement of twelve nights at the Prince’s 
Theatre on Monday the 3rd. He opened with one 
of his very best parts, Caleb Plummer, and better 
acting it is not possible to conceive. So perfectly 
natural is the impersonation, that we completely 
lose sight of Toole the performer, and see only 
the simple kind-hearted toy-maker. The after 
piece was Mark Lemon’s clever farce “ Domestic 
Economy,” in which this great comedian enacted 
John Grunley, and was well supported by Mrs. 
Egan, wife of the worthy manager of the Queen’s 
Theatre. In the first piece Miss Annie Radcliffe 
and Miss Pauline Markham rendered effective 
service, the former as Dot the latter as Blind 
Bertha. 





The Orpheus Glee Union gave a concert in the 
Hartley Hall, Southampton, on Tuesday, 28th, 
ultimo. The program comprised a very judi- 
cious and attractive selection of songs, glees, 
and part songs, which were rendered in a highly 
satisfactory manner, some of them being re- 
demanded. The glee, “Spring’s delight” and the 
part songs “ When evening’s twilight ” and “ Day- 
break” excited the warmest approbation of the 
audience. Mr. Fielding was very successful in his 
song, “ Angels listen while she speaks,” and Mr. 





Sainton-Dolby, Mr. George Perren, Mr. Wilbye 
Cooper, Mr. Ransford, and Mr. W. H. Weiss. 


Carter, who! sang ‘ Love’s request,” and Mr. 


earned the applause which followed their efforts. 
-——An amateur concert was given in the Carlton 
Hall, Southampton, on Friday, 31st, May, in aid 
of the funds of the First Hants Volunteer 
Engineers, by the Band of the Corps, assisted by 
various local musicians and Mr. Viotti Collins of 
London, the performance being under the direc- 
tion of Lieut. Alexander Rowland. Mr. Viotti 
Collins played his well known fantasia on airs 
from “Il Trovatore,” and “ Rule Britannia” with 
variations, in his usual effective style, and Mr. 
Rowland was equally successful in a fantasia on 
the contra basso, from the ‘“ Sonnambula.” The 
vocal part of the concert was sustained by 
ladies and gentlemen amateurs, whose exertions 
were highly appreciated by the audience, Miss 
Wallace achieving a well merited encore. The 
band, increased to forty performers, played several 
overtures, and a selection from “I Puritani,” 
closing the performance with the National 
Anthem. 











THE OPERA. 





At Her Majesty's Theatre “ Oberon” was pro- 
duced on Satarday, with a cast similar to that on 
previous occasions. As Reiza, Mdlle. Tietjens was 
apparently suffering from a little vocal indispo- 
sition; but her strong artistic will triumphed 
over all difficulties, and she was rewarded in 
ample manner. Her singing of ‘Ocean, thou 
mighty monster,” was indeed magnificent, fully 
meriting the recall and floral compliment accorded 
to her. Sig. Mongini’s Sir Huon was an improve- 
ment on previous impersonations; and in the air 
of the first act, “ O di qual fuoco,” he at once 
established himself in public favour. No less 
praiseworthy was his acting. A special beauty of 
the performance was Mdme. Trebelli-Bettini’s 
Fatima, the delicious bits of vocality falling within 
her part being given with exquisite sweetness. 
As Oberon, Sig. Bettini is fitted with a réle emi- 
nently within his scope; and as Scherasmin, Mr, 
Santley has a part to which he is much more than 
equal. Mdme. Demeric-Lablache was Puck, Mdlle. 
Baumeister the Mermaid, Sig. Bossi the Emir, and 
Mdme. Tagliafico Roshana: it will thus be seen 
that the cast was fully effective. Orchestra and 
chorus were both in good keeping, but the scenery 
could have been much better. Some of the me- 
chanical effects—particularly in those scenes 
where an aerial character was aimed at—moved 
with slow and painful jerks; and a setting sun, 
which had evidently forgotten its duty, suddenly 
roused itself to a sense of what was expected of 
it, and set in a ludicrous hurry. 

On Tuesday “Fidelio” was given, and on 
Thursday “ Lucrezia Borgia.” Mdlle. Nilsson 
makes her first appearance on Saturday as Violetta, 
of the “ Triviata;” and on Monday “ Oberon”? will 
be repeated. A morning performance of the 
“* Huguenots”? on the same day is also announced. 

Verdi's last opera, ‘‘ Don Carlos,’’ was brought 
out at Covent Garden on Tuesday. The judg- 
ment passed on this opera by the Parisian critics 
on its first production has been to some extent 
modified since that event. As far as an English 
valuation of the new work goes, we must be con- 
tented to await a more intimate acquaintance 
with its effects. It would be unjust to pronounce 
after a single hearing. ‘The verdict of the Pari- 
sian public, however, seemed little likely to be 
ratified on Tuesday night by our own audience ; 
for “Don Carlos” had a very favourable recep- 
tion. Nothing which the composer produces can 
be wholly void of strength and grandeur, and in 
these attributes the last of Verdi’s works shows 
no falling off. The story of the opera (to which, 
as well as to the music we shall give more detailed 
attention next week after a second hearing) is 
dark and sombre—too monotonous in its gloomy 
character to allow for that treatment of light and 
shade which would perhaps have made a more 
successful opera. The best contrasts, probably, 





Theodore Distin who gave “I’m a roamer,” fully 


are found in the second act in the English version, 
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or third in the French—for the first act is 
at Covent Garden with the view of 
We have here the joy-bells ringing for 
the coronation of Philip Ul. of Spain and Elizabeth 
of Valois 
of monks leading in a number of heretics to be 
burned in an 


| era. 
; the festivity of the crowd; a procession 


auto-da-fé; a hymn of woe; a 
march; and a grand oath of ex- 
termination levelled against all heretics. 
scope is here for great 


coronation 
Ample 
and powerful effects, and 
Indeed 
with impressive 
mecunting, vivid colours and elaborate splendour, 


of these the composer has made good use. 
the grandeur of this scene, 
struck every spectator on ‘Tuesday with admira- 
tion, The mise en scene is splendid, particular 
suecess having been attained in the act mentioned, 
in the “ Cloisters of St. Just,” and in the “Queen’s 
Gardens at Madrid,” by Messrs. Dayes, 


Craven, The execution was equally 


Morgan, 
and Canney. 


good. Mdlle. Lucca abandoned herself heart and 
soul to the requirements of the beautiful Queen ; 
Malle. Frieci’s Princess Eboli was a complete 


triumph, in which she gained 


applause. Sig. 


repeated and 
Naudin, as Carlos, 
both in the duet, “ Mio fedel,” 
CGiraziani, and in the romance of the 
** Sei tu, bella adorata,” 

clarionet 


tumultuous 
sang very well, 
wilh Sig. 
second act, a graceful 


theme, with accompaniments. Sig. 


Graziani came out most advantageously as 


ang with extreme felicitousness his 


solo, **('arlo, ch’e sol.’ 


Rodrigo, and 5 
The Grand Inquisitor was 
contided to Sig. Bagagiolo, who made his first ap- 
pearance, and proved himself the possessor of a 
o profondo, M. 
overweighted in the part of King Philip. 
A very quaint Canzone del Velo, accompanied on 
the mandoline, was encored after being charmingly 
sung by Mdlle. We must content our- 
selves this week with recording generally the suc- 


fine and sonorous bass 
rather 


Petit was 


Fricci. 


cessful execution of the opera, leaving the claims 
of the music to be noticed in our next. 

* Don Giovanni,” always a favourite with opera- 
goers, has proved the more welcome after repeated 
postponement. ‘The present performance is re- 
markable—not for the acting of Mdlle. Patti, for 
we know by heart the grace and coquetry of that 
most fascinating of Zerlinas—but for the début of 
Sig. Cotogni in the part of the Don. 
comer lacks dignity ; 


The new- 
he is more a petit maitre 
than a Spanish nobleman; and his voice is defi- 
cient in power; but he has youth on his side, and 
Of Mdlle. Patti we need 
only say that her voice has suffered no bad effects 
from the sore throat which recently ailed her, but 
is rich, full, and ample to the last degree. Mdlle. 
Fricci and Mdme. Lemmens-Sherrington were 
each deservedly successful ; Sig. Ciampi’s Leporello 
is rather too pompous and hard. The house on 
Friday was crowded with nobility and royalty. 


will doubtless improve. 





CONCERTS. 

The sixth concert of the Philharmonic Society was 
given last Monday evening, at the Queen’s Concert 
Rooms, Hanover Square, and the room was crowded 
with distinguished amateurs, amongst whom we 
noticed the Lord Chief Justice of England, the 
Duchess of Buccleuch, Sir W. and Lady Gomm, 
Lord Trimleston, the Countess of Rosse, Baron de 
Stern, Messrs. Goldsmid, J. D. Coleridge, Q.C., M.P., 


Walter Broadwood, &e. The following program 
was performed :— 
Symphouy Jupiter re os es +» Mozart. 
Komanza, “Sin dall’ eta pid tenera’’ (Iphi- 

geniain Tauride)  . « Gluck. 


Signor Garbo! 
Concerto fer Pianoforte in E flat... J. Benedict. 
ss Mdme. ARABELLA ‘Gopparp. 
‘ Ditemi buona gente”) 
Fanciulle che proceed ol | Dinorah 
Mdme. Traesguii-Bertint. 
Overture (MS8.°, ‘* Marmion” . ee 
Symphony in F, No. 8.. 
Duetto, ‘Si; la stanchezza 
Mc ine 
Overture, 


Scena e 
Canzonetta, U Meyorbeer. 
A.S. Sullivan, 
rr . ; . Beethoven, 
" (LL Trovatore Verdi, 

Tre beLii-Berrint and ~~ GARDONI 
*‘Oberon” .. Weber, 
With regard to the fron hoe of Mozart little need 
be said except to compliment the conductor upon the 
admirable manner in which he now has the members 


of the baud under his coutrol, and a word of praise 


omitted | 
reducing the | 


| phony, the allegretto of which was encored. 











for the orchestra themselves 
be diflieu 


It to find a more excellent body of artists | 
(especially in the wind department) who pay 80 | 
much attention to the wishes of their conductor 
and render the music with such faultless execution. 
The same remarks will apply to Beethoven's Sym- | 
Bene: | 
dict’s new concerto in E flat has been so recently 
performed that it is unnecessary to enter into de- | 
tail, and Malle. Arabella Goddard played it with a 
force of expression, power of tone and sweetness of 
touch which must have made Mr. Benedict proud to} 
have had his fine work interpreted by so gifted an 
executant. One of the reasons which attracted the 
artistic and fashionable audience to the concert on | 
Monday evening was the announcement of the | 
performance of the first of the several com- | 
missions which the Philharmonie directors have | 
most wisely given to the acknowledged composers of | 
the present day; thus, whilst steadily adhering to| 
the principles which have rendered this society so | 
famous, they are determined to do their best to 
provide the means of enabling it to continue its | 
career of usefulness to art, leaving future genera- 
tions to decide on the respective merits of the com- 


positions so secured. But it would be most unfair | 


as we suppose it conlial 





agreeably varied by an excellent selection of vocal 
music. Miss A. Jewell (a sister) sang Vedrai carino 
(Mozart), and a charming song by W. C. Masters, 
‘«The Night is closing round, Mother,” which was en- 
cored, but the fair cantatrice was contented with ac- 
knowledging the compliment paid to her. Her sym- 
pathetic clear voice and correct interpretation of the 
composer's intentions, as well as distinct pronuncia- 
tion of the woecs, whether Italian, French, or 
| English, justly entitle ier to the favourable opinion 
expressed by the audience. Mr. W. H. Cummings, 
Miss Julia Elton, and Mr. W. Renwick were the 


other vocalists, whose names alone are sufficient 
! 


guarantee that the music entrusted to them was 
sung effectively and well. Mr. Richard Blagrove 
(Viola), Mr. R. Clementi (2nd Violin), and Mr. Ayl- 
ward (Violoncello) also assisted in the instrumental 
quartet, and Mr. W. Dorrell and Mr. Aylward 
divided the unthankful task of accompanists between 


them. 


The flying visit of the Polish violinist, Wieniawski, 
| from Paris expressly to play at the Musical Union, 
last Tuesday, afforded us an opportunity of admiring 
his performance in Beethoven’s tenth quartet, 
Mozart's, in G minor, and a solo of his own compo- 
sition, entitled ‘* Legénde,” in G minor, which he 


to so young a composer as Mr. Sullivan, whose MS, | played with touching expression and was greatly 


overture “ Marmion” is the work we have alluded | applauded. 


to, to place him in juxtaposition with such men as | 
Beethoven, Moscheles, Spohr, Mendelssohn, Bennett, | 
&e., whose compositions were written for the Society 
at a time when each had obtained a position to which 
Mr. Sullivan can only hope at present to be advancing. 
It will thus be suflicient for him if he can only have 
confirmed—by an audience so critical and a society 
so exacting as the Philharmonic—the excellent 
opinions which have been formed of his talent for 
composition. Judging from this one hearing, his 
must be regarded as a tribute from a 
young musician to those lions of art with whom he 
longs to be associated, and we think it will be 
accepted as an earnest, conscientious work, though 
we miss the compactness of writing as in _ his 
‘*Symphony,” the strains of melody as in the 
‘Sapphire Necklace’? Overture, or the humour of 
the subject as in his comicalities in ‘* Cox and Box.” 
Still, taking into consideration the circumstances 
under which it was composed, it fully bears out the 
judgment of the Philharmonic directors in allowing 
Mr. Sullivan to enter the lists of composers to the 
Philharmonic Society. 
has been unusually good, 


* Marmion” 


The vocal music this season 
Mdme. Trebelli-Bettini, 
the finest contralto singer on the Italian stage, sang 
the scena from ** Dinorah,” “ Fanciulle che il core,” 
charmingly, and Signor Gardoni pleased equally in 
the Romanza of Gluck. The next concert is on the 
17th, at which Mdlle. Titiens, Mr. Santley, Mdlle. 
Drasdil, Mr. Wilford Morgan, and Mdme. Goddard 
will appear. 

Mr. Henry Blagrove and Miss E. Jewell’s concert 
took place at St. George’s Hall on Tuesday evening, 
the 28th inst., and gave great satisfaction to a nu- 
merous and distinguished audience. It opened with 
Sterndale Bennett’s graceful pianoforte trio for 
pianoforte, violin, and violoncello, admirably played 
by the concert-givers, with the assistance of Mr. W. 
H. Aylward (violoncello). The correspondent in the 
Daily News, in writing a notice on this concert, 
speaks of Miss Jewell’s fine pianoforte playing in 
the following terms :—‘'In the difficult and elaborate 
passages of this trio Miss Jewell proved herself a 
pianist of considerable executive powers and much 
refinement of taste; qualities which were still more 
signally exemplified in her performance of Beet- 
hoven’s sonata in E flat, No. 2, Op. 27, which she 
gave with an earnest appreciation of its grandeur 
and beauty, and with great dexterity and certainty 
of finger.’ She also played in the second part a 
light fantastic drawing-room piece called ‘ Puck,” 
by W. Chalmers Masters, with excellent spirit. Mr. 
Henry Blagrove played some brilliant solos for which 
he has so long been famous, and took part in two 
movements of Mendelssohn's quartet, Op. 81, and in 
the concertante duo from in all 
he displayed those sterling qualities of a re- 
fined artist which have won for him the position of 


** Semiramide : 





being our first English violinist. The program was 


Schumann’s music seems gradually to 
obtain in London a just appreciation of its merits, 


jand the quartet in E flat, by this composer, with 


Jaell at the pianoforte, produced a marked sensation. 
The pearly touch, brilliant execution, and vigorous 
accentuation of this player, lend a charm to every 
composition he plays. At the close of the matinée, 
he was encored in a solo of his own, and gave one of 
Chopin’s, to the delight of his surrounding audience. 
Herr Griitzmacher and the above artists made their 
last appearance at this matinée. The Dresden 
violoncellist also performed a solo, in which he 
proved himself thoroughly master of his instrument, 
never missing a note in tours de force of staccato, 
double stops, arpeggio, chromatic, and other intricate 
passages. In concerted music this violoncellist 
has no superior, and he evidently plays with a 
thorough love and appreciation of his art. Wieni- 
awski returns this day to Paris, where he will give a 
concert under the patronage of the Emperor of 
Russia. 

Miss Kate Gordon’s soirée musicale took place at 
her residence on Friday evening last and was 
numerously and fashionably attended. In the vocal 
element of the program she was assisted by Mdme. 
Weiss, Miss Kate Cruise, and Mdlle. Ambrosa, 
Messrs. Trelawny Cobham, Renwick and Alfred 
Hemming. Miss Kate Gordon, MM. Henri Eayres, 
Hatson, Silderberg and Lidel formed the instru- 
mental strength. Amongst the chief features of the 
concert special mention is deserving to Miss Gordon 
herself, who performed Coenen’s ‘God save the 
Queen” (for left hand only) with dexterity. Beet- 
hoven’s sonata{in F for piano and violoncello was 
also tolerably well rendered by Miss Gordon and 
Herr Lidel. Mdme Weiss sang a new song of Mac- 
farren’s called ‘‘O wert thou in the cauld blast” 
with great effect, and Miss Kate Cruise created 
quite an impression by her singing of W. C. Levey’s 
‘‘ Rosabelle” valse. This young lady made her first 
appearance before a London audience and it was 
decidedly a successful one; she has a remarkably 
sweet voice and sings with the taste and finish of 
an experienced musician, and although her reading 
of the ‘‘ Rosabelley’ waltz differed slightly from 
that of Carlotta Patti at Mellon’s last season, she 
was greatly applauded and most deservedly so. 
The other leading features of the program were Mr. 
Renwick’s singing of Sullivan’s ‘‘ A weary lot; Mr. 
Alfred Hemming’s rendering of a new song by Miss 
Kate Gordon, called ‘‘ The fairy whisper ;” another 
new song by Mr. Weiss, sung by Mdme. Weiss, 
“When twilight dews ;” and a violin solo played 


in a masterly manner by Mr. Henri Eayres. 

The opera-concert at the Crystal Palace last 
Saturday drew a specially large attendance, for the 
attraction was Malle. Patti, associated with the 
Italian artists Mdme. Lemmens-Sherrington, Mdlle. 
Signors Foncelli, Ciampi, 

Mdlle. Patti’s appearances 


Nau, Mdile. Morensi, 
Tagliafico, and Capponi. 
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were two—‘ Let the bright Seraphim,” and ‘“* Home, 
sweet home:” both encored. The Crystal Palace 
Choir sang a chorus from “ Gustavus the Third” and 
the prayer from ‘“ Masaniello.” Signor Bottesini 
rendered one of his own compositions on the contra- 
basso; the band played Beethoven's overture to 
“Egmont.” The weather was bright, and the success 
of the concert complete. The Hiindel Festival 
ticket office at the Crystal Palace and Exeter Hall 
is now open. 


Mr. G. W. Martin's annual performance of his 
own prize glees came off at Exeter Hall last week, 
and attracted a good audience. We cannct say that 
the evening’s amusement was varied, for toujours 
perdrix are apt to produce a cloying dish, and a 
soirée of nothing but the works of one composer 
soon begins to fail in interest. Apparently the 
audience felt this, from the rapturous and indis- 
criminate applause bestowed on Mr. Leigh Wilson 
in ‘“‘ My own, my guiding star.” In fact, any break 
-—however bad the execution which it involved—was 
welcome after the monotony of Martin. Under no 
other circumstances, we venture to predict, would 
the aforesaid encore have been awarded. Much 
more acceptable was Mdme. Goddard’s performance 
of the ‘‘ Harmonious Blacksmith,” and Thalberg’s 
fantasia on ‘‘ Masaniello.”’ 

Mdlle. Rosetta Alexandre, an artist whose per- 
formances on the pianoforte we have frequently had 
occasion to notice, gave her fourth soirée musicale 
on Thursday week. The vocalists were Mdlle. 
Liebhart, Miss Barry Eldon and Mr. Lewis Thomas; 
the instrumentalists, Mdlle. Rosetta Alexandre, Mr. 
Henry Blagrove, Mr. Henry Holmes and Herr 
Schuberth, who also conducted. The performances 
of the concert-giver included Weber’s quartet, in 
which Mr. Henry Blagrove, Mr. Henry Holmes and 
Herr Schuberth also took part ; this went extremely 
well. Equally good was the trio (D minor) by 
Mendelssohn for pianoforte, violin and violoncello, 
in which the executants brought down the warm 
applause of the audience. Mdlle. Liebhart was 
encored in the waltz. 

Herr Schuberth, Director of the Schubert Society, 
himself a talented young artist, gave a Violoncello 
Recital at the Beethoven Rooms on Tuesday last 
with perfect success. He played no less than thir- 
teen different compositions, and—what is princi- 
pally to he remarked —all except two by heart. Herr 
Schuberth possesses feeling and taste—the two 
chief charms of the violoncello. The vocalist was 
Malle. Mellis (pupil of Mdlle. Liebhart), who made 
her first appearance and was encored in both her 
songs, ‘‘ The Lover and the Bird”? (Guglielmo) and 
Allen’s ‘* Goatbells.’’ Malle. Rosetta Alexandre was 
the pianiste. The rooms were very full, and the 
audience appreciative. 

Mr. Charles Hallé’s Recitals are in as great vogue 
as before. That of last Friday gave us many 
beauties—among them Schubert’s Fantasia Sonata 
in G major, a work full of charming grace, most 
pleasantly performed. The rest of the pieces were 
Clementi’s ‘‘ Scena Tragica;’’ Grand Sonata in G 
minor, entitled ‘‘ Didone Abbandonata,” for piano- 
forte solus (op. 50); Bach’s ‘‘ Suite Francaise” (No. 
6), in E major; Beethoven’s Sonata in A major (op. 
69), for pianoforte and violoncello (Signor Piatti 
violoncellist) ; and Schumann’s ‘* Noveletten” (op. 
21, Nos. 1 and 4). 

Mr. Oberthiir’s evening concert at St. George’s 
Hall, on Tuesday, was marked by several new com- 
positions of the concert-giver, and a selection from 
his opera, ‘‘ Floris de Namiir,” under the direction 
of Mr. Benedict. These were received with distinct 
gratification, as rendered by Mdlle. Louisa Van 
Noorden, Miss Lindo, Miss A Jewell, Mdlle. Rosalie 
Goldhammer, a singer from Vienna, Miss Abbott, 
Herr Stepan, Court singer to the Grand Duke of 
Baden, Mr. F. Penna, and Mr. Trelawny Cobham. 
The concertina was held by Signor Giulio Regondi, 
and the harp by Mr. Oberthiir. The students of 
the London Academy of Music, and members of the 
choral societies also gave good service. 

Mr. Arthur O’Leary’s matinée musicale took 
place last Wednesday, and was attended by a 
numerous and fashionable audience. To the dis- 


O'Leary did not appear, being prevented from sing 
ing by a severe cold. Miss Banks, however, gave two 
songs in addition to those allotted to her, and was 
greatly admired. Mr. O'Leary performed Beet 
hoven’s grand trio in D, with Messrs. Wiener and 
Aylward, and besides other concerted music, played 
some of his new pianoforte compositions, which 
were received with much favour. Altogether this 
matinée was a decided success. 





ENTERTAINMENTS. 





An amateur performance was given at the 
Jeaumont Institution, in aid of the East-end 
distress, under the patronage of the Duke and 
Duchess of Cambridge, on Friday. The _per- 
formances consisted of Planché’s “ Captain of the 
Watch,” “ Betsy Baker,” and “ Whitebait at Black- 
wall,” the pieces being sustained by distinguished 
amateurs. The whole affair was a great success, 
especially in a pecuniary sense, as every available 


The Royal Botanic Society's exhibition which 
is annually prepared in the gardens of the Royal 
Botanic Soziety in the Regent's Park, was opened 
on Monday. All the specimens are brought to 
the ground, planted and bloomed in their present 
position, and the canvas is raised over them when 
the collection has come to its development of 
blossom. For a delicacy of splendour that is 
almost inconceivable to those who have never 
inspected it, these exhibitions are most remark- 
able. The trees are planted on little knols, 
between which the sunken paths are traced most 
judiciously, so that at various points of his walk 
the visitor obtains a change of prospect. ‘The 
tent seems filled with the rich bloom. 

On Tuesday the Royal Horticultural Society 
also opened, and have continued their exhibition 
during the week, under considerable meteoro- 
logical adversity. The bloom of azaleas, pelar- 
goniums, roses, and other flowering plants are 
of the loveliest, and the visitors of the first day 





place was occupied. The heat, as may be sup- 
posed, was intense; and the ventilation not being 


observers,” commenced an attack upon the win- 


followed by several others to the manifest delight 
and benefit of the rest of the audience. (In the 
winter time, by the way, the ventilation is too 
good, a broken window being by no means a 
rarity.) The acting on the whole was very good ; 
that of the Hon. Mrs. Wrottesley is worthy of 
special notice, her quiet, demure manner in the 
character of Betsy Baker being perfectly charming. 
Che scenery (which was quite a novelty at the 
Institution) was also capital. From some reason 
not announced Mr. Maddison Morton did not give 
his reading, and Miss Humphreys played the 
character set down for Lady Allason ; the audience, 
however, made no comment upon the absence of 
either party; they appeared content “to take the 


morrow.” 

The Wandering Thespians gave their fourth 
performance this season, at the Gallery of Illus- 
tration, on Saturday last, when they performed 
the dramatic drama of ‘The Marble Heart,” and 
the farce of ‘‘ Barefaced Impostors;” both pieces 
were well sustained. The drama contains several 
very trying characters, to wit Raphael, Volage, and 
Varco, but Messrs. Stephens and Garton and Miss 
De Rohan soon satisfied the audience that they 
were equal to the task. Mr. Stephens in the 
opening and in the touching scene with Marco 


sympathies and feeling of the whole house with 
him, especially the dying scene. We have also 
honourably to mention Mr. Garton’s Volage, a 
genuine representation of light comedy, barring 
the unfortunate lapse of memory once displayed. 
The Marco of Miss De Rohan would have done 
credit to a much older head and practised actress. 
The trying relation of her life was well worked up 
and deserved to the full the applause it received. 
Mrs. Garton gave, as is her custom, a natural and 
interesting version of the gentle Marie while the 
Veandoré of Mr. Corney was above reproach. In 
the burlesque the agility and cleverness of Mr. 
Thorpe surprised every one, and created much 
laughter. The scenery was good and appropriate. 
[he statues were excellently managed. Indeed 
the whole of the opening with its mystery, its 
pretty music and its brilliant tableaux was highly 
appreciated and commanded enthusiastic ap- 
plause. 

Though we do not particularly affect public 
readings of Shakespeare, we have to record a 
successful attempt sui generis made by Miss 
Katherine Hickson on Friday at Hanover Square, 
to convey the poetic conceptions of Queen 
Katherine, Desdemona, Portia, Rosalind, and other 
Shakespearean women, to the minds of a 
thoroughly appreciative audience. Miss Hickson 





appointment of those present, Mdme, Rosetta 





possesses considerable declamatory power. 


dows which were near him, an example which was | 


good that comes to-day, and hope for more to- | 


was very effective, while in the last he carried the | 


of the show were luckier than their successors in 
}securing better advantages in the way of weather. 


very good, doubtless some serious inconvenience i Guards’ band played, and the attendance 
would have occurred had not an enterprising | “™ numerous end fashionable. 
person, at the risk of being “the observed of all | 


If the promoters of the entertainment ‘ Meta- 
| morphoses’? at the Egyptian Hall really desire 
their production to obtain any hold on public at- 
{tention, they should secure a brighter expositor 
| of the optical events. Mr. R. Quinton, the present 
‘lecturer, is, we understand a most estimable ex- 
| pounder of natural science at colleges, educational 
| institutes, and the like,; but as a public enter- 
|tainer he is extremely unsuitable. His delivery 
is hard, solemn and stuttering; and the effect of 
listening to his monotonous voice for ten minutes 
long is utterly depressing. The “rendition” (as 
our American friends would say) of jokes and 
sarcasms in such a tone, is suggestive of an ele- 
phant attempting to caracole. No wonder that 
after the first half hour the audience begins to 
thin palpably in numbers. This is a great pity, 
as some of the optical effects are good, and the 
songs sung in the course of the entertainment 





are, both as regards words and music, extremely 

|pleasing. Mr. W.C. Levey’s ‘‘ Song of the Rose” 
| —a simple ballad of attractive nature—is always 
| applauded, generally encored. It is regrettable 
that an entertainment possessing certain merits, 
and appealing to a large class of people who do 
not habitually frequent theatres, should be spoiled 
by the dullness of a lecturer who is evidently out 
of his congenial sphere. 





THE THEATRES, 
The sentiment awakened by a sight of Mr. 
|Charles Reade’s translation of ‘l'ennyson’s 
'* Dora” to the stage of the Adelphi Theatre is a 
| very mixedone. On one hand it is refreshing to 
witness a quiet, pastoral, thoroughly English 
drama, which has borrowed nothing from French 
meretriciousness; is homely in pathos; deals 
with pure hearts and simple faith rather than 
coronets and Norman blood; and lets the Seventh 
Commandment alone. On the other hand Mr. 
Reade’s drama is not Tennyson's poem. It was a 
bold stroke to meddle with that plain idyll of the 
heart, which is best told in the poet's matchlessly 
simple blank verse. It was a bolder and we think 
an unfortunate stroke to alter tho poet's in. 
tention as regards the future of the heroine of 
the story. Tennyson leaves Dora at the end of 
the poem in self-sacrificing maidenhood; Mr, 
Charles Reade marries her to a_ pertinacious 
and slightly tiresome lover. The plot of the 
poem is doubtless in the memory of most of our 
readers, but as there may be some whose memory 
requires refreshing, we borrow the following 
condensed account of the action:—Farmer Allen 
is a widower, and has residing in his cottage 
William, his only child, and Dora, his niece. As 
the cousins grow up the farmer has made up his 
mind that they shall be man and wife, and 





communicate his wishes to William, who, however, 
Upon this 





obstinately refuses the hand of Dora. 
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the father infuriated, tarns ] of hi | 
doors Now, Dora loves Willian, but b ‘ing of a| 
placid, timid nature does not interfere, dreading | 
the Within a} 
month of his departure William marries Mary | 
Morrison, a labourer’s daughter, and old Allen, | 


” 


iis son out 


farmer's ungovernable wrath. 


“when the bells are ringing,’ charges Dora, on | 
pain of dismissal from his house, to change no’| 
word with him that was his son or her he calls | 
his wife; and “ Dora promised, being meek.” It 
happened that distress came on William in his | 
new home; a fever seized him, and he died in 
harvest time, leaving an infant son. Then Dora’s 
heart was touched, and she went to Mary and 
took the boy and set him in the wheat, and the 
farmer passing by asked her “ whose child it was;”’ 
William’s;”’ and the 
oid man took the child and said, “ I will take the 
hoy: but go you hence, and never see me more.” 
Then Dora went to J/ary'’s house and told her all, 
and said, “Mary, let me live and work with you ;” 
but Mary would not lose her boy, and went to 
Allen's cottage to reclaim 


and Dora answered, “It is 


him, and Dora went 
with her; and they found the old man weeping | 
over the baby, and lamenting his conduct to his | 
fon. IJlis heart was turned from his anger, and | 

“So those four abode 
Within one house together ; and as years 
Went forward, Mary took another mate ; | 
But Dora lived unmarried till her death.” | 


Now the the dramatist makes Dora | 
marry Luke Blomfield, a young farmer, who loves | 
her throughout; thus sacrificing the Laureate’s ! 
intentions to the prejudices of a theatrical | 
audience which insists on a happy ending. This | 
woe conceive a mistake. 


in 


play 


En revanche great praise 
must be accorded to Mr. Reade for the singular 
ability he has displayed in translating not only 
the plot but the spirit of the poem, to the foot- 
lights. His Farmer Allen is no stage-type of the 
malevolent father, but a human being full of 
human inconsistencies—a man who alternately 
arouses the sympathies and the dissent of the 
spectators—a man who ean drive his son out 
of doors, impelled by a stern, erroneous sense of 
duty, and then sit down to his Christmas dinner, 
on which he has asked the blessing of Providence. 
Again, the story is extremely bald for theatrical 
purposes, and Mr. Reade has demonstrated his 
ability in creating interest out of such spare mate- 
rials. Of the acting we can record the fullest 
It is needless to state that Miss Kate 
Terry has wrought a delicately conceived and ex- 
quisitely finished portraiture of Dora, and that by 
dint of facial expression the most varied shades 


success, 


of feeling are translated by this artist into a 
That this part, 
like all others undertaken by Miss Terry, should 
be marked by undoubted genius, 
prehended. ‘he character of Farmer Allen is, 
inthe hands of Mr. H. Neville, a remarkable 
achievement, adding another to his long list of 
various successes. It was not a Robsonian perform- 


rare and masterly performance. 


vas to be ap- 


ance, it was more original than any imitation 
could have been, formed on an old model. The 
strange inconsistencies of the man, his thoroughly 
human mixture of the conscientious and the re- 
prehensible, were admirably personified ; and the 
intensity of his subsequent repentance gained 
the tumultuous favour of the audience. Mr. 
Ashley is a really fine actor, who demonstrated 
his efficiency as William Allen. He ought to be 
removed from the sphere of indifferent burlesque, 
and be suffered to occupy a position which his 
talents fit him to adorn. Miss Hughes and Mr. 
Billington were the wife of Allen and lover of Dora. 
he scenery and machinery on the first night was 
highly erratic. ‘The setting sun went out sud- 
denly, and the scantiness of Farmer Allen’s 
“plenteous crop" in the wheatfield provoked 
roars of laughter. In fact, Mr. Gates’s scenery 
cannot be highly praised, especially at a tim® 
when good scenery is considered a necessary 
adjunct to an important play. The drama, on 
the whole, was highly successful, and the adapter 


| has 





being called, bowed from a side box. 4 


A change of performance at the Holborn Am- 
phitheatre has served to vary the attractions of 
The feats of M. 
Gerard, who turns somersaults on horseback with 
as much ease as an ordinary Guardsman executes 
the valse d trois temps in a ballroom, and finishes 
by leaping through a long tunnel, pitchpoling 
over and getting curiously involved in a hoop, are 
truly wonderful. Mr. A. Bradbury's jockey act is 
in another way clever. 


this highly deserving circus. 


The clowns are good, the 
horses highly trained, and the riders daring, and 
for the little ones who, in a season when there are 
no pantomimes, require some entertainment 
suited to their capacity, we know of no theatre 


|more appropriate than the Holborn cirens, and 


none where they will be so delighted. 





FRANCE. 





Pants, June, 5th. 

At the present moment we in Paris are what a 
small but slangy English nephew of mine own, who 
no regard for his mother-tongue, would describe 
as being “flush of sovs.” The term, my dear 
monsicur, usually applies to a state of general 
solyency—an embarras de richesses—a plenitude of 
the useful currency. But I mean it in no monetary 
The sovereigns so plentiful with us just 
now are not medallions of British gold worth 25 
francs, but large specimens of regal human flesh, 


sense. 


valuing various amounts, from twopence halfpenny 
upwards. For example, the King of Saxony (who, 


by the by, is not here) might be estimated 
at the value of two and_ sixpence, being 
literally, since the German war, only worth 


half a crown. The Emperor of Austria must be 
fixed at a higher rate, although my aforesaid 
nephew would make a ridiculous and irreverent 
attempt to apprise him at fourpence sterling, from 
the analogy between a (Francis) Joseph and a 
“Joey.” But this by the way. Paris is full of 
crowned heads. Before the Exhibition closes we 
shall have had them all here, with the exception of 
him of Wurtemburg, him of Denmark, and him of 
Saxony. But if the latter won’t come, his persecutor 
will—the eruel monarch of Prussia, who, in the 
language of Mr. H. J. Byron, 


Lays whacks an’ thwacks on the poor flaxen Saxon. 


On Tuesday twenty-seven royal princes were present 
at the gala of the Opera, and witnessed the fourth 
ect of the “ Africaine,’ and the second of the 
‘* Giselle.” So you may imagine kings are as plenti- 
ful as they are at the end of a game of draughts— 
or ‘‘ chequers,” as the Yankees call it. 

3ut in spite of the discount of sovereigns, things 
theatrical are quiet. On Friday, the 3Ist ult,, an 
extraordinary representation was given at the 
Théadtre Lyrique for the benefit of Mdme. Miolan 
Carvalho. The program was extremely rich, to 
wit :—M. Octave Feuilet’s comedy ‘* Le Cas de Con- 
played by Mdme. Arnould, Plessy, MM. 
sressant, Coquelin and Mirecour of the Comédie 


. ” 
crence, 


Franeaise. The two first acts of Mozart’s ‘* Don 
Juan,” by the artists of the Thédtre Lyrique, 


amongst whom Mdmes. Carvalho and Nilsson. The 
first act of ‘La Traviata,” the comedy “ Apres le 
Bal,” a scene from the “ Toréador,” fragments from 
“Ta Flite Enchantée,’ sung by Madlles. Nillson, 
Schroeder, &c., and, lastly, the garden scene in 
“ Faust,” sung by Mdme. Miolan Carvalho, &e. An 
extraordinary representation has been given at the 
Porte St. Martin Theatre for the benefit of the widow 
of the late M. Paulin Deslandes. A very interesting 
entertainment was provided, the principal feature in 
which was a performance of ‘‘ Phedre.” The chief 
part in this was superbly played by Mdme. Duverger. 
A series of talleaur vivants werealso represented by 
a Spanish American company, directed by M. Farriol- 
Berriez. A new drama by Mr. Victor Séjour, the 
subject of which consists of the adventures of the 
Baron de Neuaff, once king of Corsica, is in prepara- 
tion for the same theatre. It will not be produced, 
however, till after the new series of the * Biche au 
Bois.” The Porte St. Martin has just closed for the 
rehearsals of the “ Biche au Bois.” After the 
“ Courier de Lyons (which piece is to be revived at 











the Gaité after the present one) has had its run, a 
new drama in five acts and seven tableaux, by MM. 
Eugene Grangé and Xavier de Montépin, will be 
performed, in which M. Paulin Ménier will play the 
leading character. The ‘‘ Bandits dela Moselle; ou, 
La Chasse aux Millions,” at the Thédtre Beaumar- 
chais, is a wonderful melodrama of the old-fashioned 
type. It is in five acts and six tableaux, its author 
being M. Charles Desleys. Murder, rape, and 


violence of every kind are dealt with. Its 
success is not quite assured. The first repre- 
sentation of “La Plantte Vénus” has been 
given at the Folies St. Germain. It is a 


particularly free piece, representing all the cele- 
brated courtesans of antiquity passing in review 
before two modern Parisians cocottes, to whom the 
palm of superiority is awarded. A new piece in 
three acts by M. Léopold Laluye, entitled ‘“ Les 
Droits du Cwur,’ will be played at the Odéon 
during the winter season. ‘ Rocambole”’ is being 
rehearsed at the Ambigu. It is in this piece 


that M. Alhart will make his début. A new 
company is rehearsing at the Delassements 


Comiques, a new piece, in four acts, entitled ‘ Les 
Araignées de Madame Merlebleu,”’ a comédie- 
drélatique of the kind in which Arnal made great 


reputation. The authors are MM. Dunan-Mousseux 
and Jules Allevarrés. MM. Clairville and Frascati 


are not, as it has been thought till now, the only 
authors of the piece ‘ Ma Niéce et Mon Ours;” 
there is a third one, and this third one is an 
Englishman, who, some twenty years ago, wrote a 
very amusing piece, called “Three Courses and 
a Dessert. 

We are promised some experiments of the highest 
importance will be made in the garden of the 
Exposition. A balloon, held to the ground by ropes, 
will be made to ascend by means of steam to the 
height of about 120 yards, taking with it from 
twenty to thirty persons at a time: The inflated 
globe will remain long enough in the firmament to 
allow the aerial travellers to take a good view of the 
topography of the Exposition, of the whole of Paris, 
and its environs ; it will then be hauled down, and 
start afresh with another load of the curious, and 
this will be repeated daily, ‘from morn till dewy 
eve.” Sing-look, a celebrated Chinese juggler, has 
made his appearance at the Chinese Theatre. He 
swallows eggs without breaking them, and thrusts 
the blade of a sword a yard long down his throat. 

You have doubtless heard of the dinner given by 
M. Emile de Girardin to the representatives of the 
English press in Paris. Among the guests were the 
Daily News, Mr. Crawford; Daily Telegraph, MM. 
Whitehurst and Sala; Manchester Guardian and 
Examiner, Mr. Nightingale, of Liverpool; Morning 
Advertiser, Mr. Elyot Bower; Morning Herald and 
Standard, MM. Bowes and Horace Roscie St. John; 
Morning Star, MM. North Peat and Whiting; Times, 
MM. Dallas and O’Meager. The dinner was very 
merry, and several toasts were drunk. After dinner 
came the concert, supported by some of the leading 
artists in Paris—viz., Mdlles. Schroeder, of the 
Theatre Lyrique, and Marie Rozie, of the Opéra 
Comique; MM. Pacani, Verger, Léon Jacquard, 
Sivori, Albert Lavignac, &c. 

A new work by Mozart—comic opera in two acts 
called ** L’Oie du Caire,” to be produced at the 
Fantaisies Parisiennes, is a novelty which I may 
have to speak of in my next. 








HOLLAND. 
AMSTERDAM, June 3rd. 

I have just now received the program of a 
Musical Festival, which is to be held in Arnhem 
(capital of Guelderland) on June 19th and 20th 
next, on the occasion of the thirty-eighth general 
meeting of our ‘Society for the Propagation of 
Music.’ (*) ‘This annual meeting is held by rota- 
tion in one of the larger towns in which there are 
branches of the society. Last year it took place 
at Amsterdam, this year Arnhem is to witness it. 
It consists properly of deputies sent by the 





(*) Such a festival is held every year in the town or place 
where the annual meeting takes place, 
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branches all over the country, but the members, 
honorary as well as ordinary, have admission. 
There had been a plan of holding also an inter- 
national congress, in which different musical 
matters should be discussed, and lectures in dif- 
ferent languages delivered. The regulations of 
the society, as amended by the general meeting 
of 1866, determine the desirableness of such a 
congress as follows: —‘‘It (the meeting) also 
endeavours to bring about a congress, in which 
opportunity is given to Dutch and foreign artists 
and amateurs to discuss and lecture about the 
interests of musical art.” But the branch-town, 
in which the festival occurs, has given to under- 
stand that it would be better to leave out the con- 
gress this year, because the times are not favour- 
able enough. The Universal Exposition in Paris, 
that spoiler and deranger of everything, is also 
mentioned as one of the causes why the congress 
is sure not to succeed. Indeed only one German 
gentleman hastens in a letter stating his desire 
to deliver a lecture on some or other new instru- 
ment. Besides this want of co-operation, there 
are pecuniary difficulties of a rather perplexing 
nature, so that I think that Arnhem is quite 
right to propose to leave out the congress. 

The program of the two days’ festival is 
arranged comme suit:— Wednesday, June 19th, 


that part was performed for the first time. It 
was in 1855 that the whole work was executed at 
Elberfeld, in Rhenish Prussia; by this oratorio 
Reinthaler’s name became all at once familiar to 
those interested in music, and London, Aix-la- 
Chapelle, Erfurt, Bonn, Dusseldorf hastened to 
perform the piece. Holland also had a turn, 
We all are aware that the composer has been living 
since 1856 as music director and ‘‘ Dom-Organist”’ 
in Bremen, Northern Germany. Mr. Meyroos, 
the author of the overture, is the director of the 
Arnhem branch of our Musical Society. He isa 
talented composer and a first-rate conductor. 
The announced overture is unpublised. The psalm 
of Mendelssohn is an old acquaintance, so I shall 
leave it alone to speak a little about Julius Otto 
Grimm, whose name is also to be found on the 
program, and who is less known than his pre- 
decessor. Fétis of course does not register this 
composer, but here at least he has an excuse 
which he did not possess in the case of Albert 
and Volkmann. Grimm is a still unknown com- 
poser, whose fame is, I think, limited to a part of 
Germany, and whose name has not yet penetrated 
on the other side of the Channel. As this is really 
the case you will allow me to introduce him to 
your readers. : 


7 o'clock in the evening: “ Jephtha und seine| Livonia (as his name indicates, out of German 


Tochter,’ Oratorium von Carl Reinthaler, corre- 


sponding member of the society. Thursday, June | the case with Reinthaler he got a scientific educa- 


20th, 7 o’clock in the evening: Overture, E minor, 
op. 35, by H. A. Meyroos; Psalm 42, by Mendels- 








Wednesday, pursuing the banderilleros to their 
place of refuge, leaped over the fence like a race- 
horse four times. Last of all, the espada, or 
matador, also meeting the bull in front, plunges 
his sword, about three feet long, between the 
shoulders, and not unfrequently in to the hilt. 
Throughout, the attention of the bull is often dis- 
tracted, especially when any of the toreros are in 
danger, hy the chulos, or clowns, who throw their 
capas, or coloured cloaks, before the bull, and 
then escape. The dead horses and bull are then 
dragged out of the arena by three horses or mules 
abreast at full gallop. On Wednesday eight bulls 
and twenty-two horses were killed. The first 
bull was comparatively tame, maimed only one 
horse, and was soon killed; but the second was a 
furious beast. As the folding doors were opened 
he rushed wildly into the arena, stopped suddenly 
and looked around him as if to realise his 
position, and seeing the four picadores on horse- 
back at about ten yards apart he rushed at the 
first, pitched horse and rider into the air, then 
followed on to the second and third, but the 
picadores in both instances foiled him with their 
lances. He stopped for an instant, then dashed 
at the fourth horse as if with increased rage, 
plunged his horns into his heart, and the poor 


Julius Otto Grimm was born at Pernan, in} animal was dead in an instant. The picador was 


taken from under the horse apparently insensible, 


parents), on the 6th of March, 1827. As was also| but was soon mounted again. This bull killed 


three horses; but the glories of the ring were re- 


tion, and studied philology in Dorpat—the|served for the seventh bull, which killed eight 
German University in the Russian provinces of | horses amidst the deafening shouts, clapping of 


sohn-Bartholdy; ‘“ An die Musik,” by J. Otto] the Baltic—from 1844 to 1848. Afterwards his | hands, and gritos of the spectators. 


Grimm, corresponding member of the society. 


Performances of solo singers :—Air from “ Titus,” | and, with the support of a distinguished Peters 


Ecce il punto (Contralto), Mozart; Ballad: Tief 
drunten (Baritone), Kohler; Air from “ Elijah,” Hore 
Israel (Soprano), Mendelssohn; Air from “ Fury- 
anthe,”’ Wehen mir Liifte (Tenor), Weber; Schluss- 


musical taste got the better of all other tastes,| To me (says the writer) it was a most revolting 


spectacle to see some of the horses galloping round 


burg family, whom he had served three years in| the circus with their entrails hanging down and 
the capacity of governor and teacher, he went in | dragging on the ground, while the blood was pour- 
1852 again as a student (but now for art) to the | ing from them till they fell from exhaustion. At 
Leipsic Conservatoire. Since 1860 he has been band | one time there were lying in the arena seven horses 


chor from the oratorio “ Die Zerstirung Jerusalems” | conductor in Miinster. In 1863 he has become a| not dead, but with just enough of life to show that 


by F. Hiller, honorary member cf the society. 


On Tuesday, June 18th, the meeting is to be 


held on the evening of that day; there is to be a 
general rehearsal of Reinthaler's oratorio. And 
in the morning of the 20th another one of Mey- 
roos’s overtures, and Grimm’s cantata on Friday; a 
matinée musicale of which the program is not yet 
fixed, will be given by the excellent band of our 
Crystal Palace under Mr. J. M. Coenen. Ordinary 
members of the society are admitted, as I 
have stated already before. Foreigners have to 
pay f 7.50 (12s. 6d.) for both days. Strangers 
(Dutchmen) have no admission on the first day, 
on the second they may be present by paying f 4 
(6s.). The deputies, honorary and corresponding 
members of the society, have free admittance and 
reserved seats. The solo-singers are: Miss Ida 
Dannemann (Soprano) from Elberfeld; Miss Adéle 
Asmann (Contralto) from Barmen (Rhenish 
Prussia) ; Herr Aug. Ruff (Tenor) from Cologne; 
Herr W. C. Deckers, Jun. (Baritone), amateur, 
from Bois le Duc. The first and the last 
artist are well-known to the readers of the 
Orchestra. Miss Dannemann sang in one of the 
Felix Meritis concerts, and Herr W. C. Deckers 
in the performance of ‘* Elijah” (Musical Society). 
The two middle singers are unknown to me. 
Reinthaler’s oratorio is known and appreciated 
almost everywhere, as containing really good and 
sound music. But it is by no means so easy to 
pass a judgment on this great work; one must 
hear it several times to observe its beauties and 
detect its defects. I have heard it only once—it 
was in Germany—and I should be very much 
pleased to attend a second performance in order 
to see whether my impressions have been changed 
since then. Your readers will know that part 
of this oratorio was composed in Naples, whither 
young Reinthaler had betaken himself with an 
annuity from the King of Prussia to search for ofd 
Italian music in the very rare and interesting 
collection which exists in that town. The first 
part of “Jephtha” was finishedin Rome. From 
that place he went to Cologne in the capacity of 


first performance in this country. 


Kraft der Melodie stecken darin, 
meisterhaft nennen kann.” 
confirm the German opinion! 








of this national sport of Spain. 





teacher in the Rhenish school of music, and here 





THE NATIONAL PASTIME OF SPAIN. 


corresponding member to our society. He has} they were in the agonies of death. Sometimes 
not published much as yet, but much is ready for | when a horse has its belly torn open and the en- 
The cantata “ An die Musik” is a| trailslet out, butis not otherwise seriously injured, 
As for the|the horse is taken out of the ring, has the ex- 
value of the talent of Herr Grimm I shall quote] truding bowels cut off, the belly filled up with 
here the judgment of a competent German critic | straw or hay, then sewed up, and is again brought 
on this cantata: “Zin Wohlklang, eine Logik der | to face another bull. A surgeon is always present 
Harmonie und der Entwickelung, eine wiirdevolle | to dress the wounds any torero may receive, and a 
die man nur| priest in case of need to administer extreme unc- 
May Dutch criticism | tion. It is satisfactory to find that nearly all the 


newspapers are oppdsed to this barbarous amuse- 
ment. One of the most pungent and epigrammatic 
of Spanish journalists, referring to a bull-fight in 
Madrid some years ago, expressed himself, os well 


The great Bicentenary celebration of the feasts | a8 my memory serves me, to the following effect :— 
of Nuestra Sefiora de los Desamparados at| “ In every bull-fight there are threo wild beasts or 
Valencia, which have just terminated, was a semi- | furies—the bull, the bull-fighter, and the public. 
religious festival, alternated with little bursts of The degree of barbarism in each of these brutes 
pyrotechnic enjoyment and a bull-fight. The ap- | may be estimated from the following data :—the 
propriateness of the latter amusement to a feast | bull is present by compulsion, tho bull-fighter be- 
of our Lady, is not perceptible to any but a Spanish | cause he is bought, and the public spontaneously 
mind. The correspondent of a contemporary |of its sovereign will, and pays money to boot, 
gives a vivid description of the cruelty and horror | Again, the bull being attacked defends itself, the 
In a bull-fight bull-fighter attacks, and the public is diverted. 
there are three distinct parts—first, the combat | Furthermore, in the bull there are strength and 
with the picadores, of whom there are usually four | instinct, in the bull-fighter valour and ability, and 
in the ring at a time and who are mounted on in the public nothing but ferocity.” On Thursday 
These, with lances in their right the fight was said to be a bad one, only eight 
hands, goad the bulls between the shoulder in| horses being killed; but Friday was nearly equal 
their efforts to save the horses, while the bull | to Wednesday. On both these days the plaza was 
does his best to dash his horns into the bowels of | nearly full of spectators. 
the horse, and thus, at least, disable if not kill] Accompanying the foregoiny, itis a significant 
When the bull, cowed by the cruelty and /| fact that a great vocal and instrumental concert 
tortures of the picadores, refuses further combat, a | announced for these feasts was a complete failure. 
bugle is sounded by order of the president,| How could a bloodthirsty people whose interests 
generally the mayor of the town, or civil governor | were all centred in the torture and death of the 
of the province, and the horses and picadores leave|dymb creation, be expected to encourage art? 
the arena. The second part then commences, The musical part of the proceedings was the weak- 
that of the banderilleros, who usually stick three|est. The Masses did well, the fireworks better, the 
pairs of banderillas, or arrow-headed darta with | bull-fight best of all; and the festival concluded 
coloured banners, in the bull’s shoulders, meeting | with the triumphant return of the image of Nuestra 
the bull in front. The dexterity with which this|Sefora (a divine article not made by human 
is done, and with which the banderilleros escape, | hands, but brought to the Valeucians by angelic 
generally pursued by the bull till they leap the | messengers from the Blessed Virgin herself) from 
fence, is very surprising. One of the bulls on’ the cathedral to the Church of the Desamparado, 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 
Extra Night. 

DON GIOVANNI Zeriina, Mdlle. Adelina Patti; Elvira, 
Mdme. L. Sherrington; Donna Auna, Mdlle. Fricci; Don 
Giovanni, Signor Cotogni his first appearance in that character) ; 
Leporello, Signor Ciampi; Masetto, Signor Tagliafico ; 11 Com- 
mendatore, Signor Capponi; and Don ()ttavio, Signor Mario, 





HER MAJESTY’S THEATRE. 

Saturday, June 8, will be performed Verdi's Opera, LA 
TRAVIATA, Alfredo, Signor Mongini; Germont Giorgio, 
Mr. Santley; Gastone, Signor Agretti; Tl Barone Duphol, 
Signor Bossi; Marchese d’Obigny, Signor Casaboni; Medico, 
Signor Foli; Giuseppe, Mr. Lyall; Flora Bervoix, Malle. 
Cors! ; Annina, Mdlle. Baumeister; and Violetta Valery, Malle. 
Christine Nilsson her firat appearance in England), Conductor, 
Signor Arditi. 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. Chatterton. 
THAT RASCAL JACK. Mr. J. Rouse. And THE GREAT 
CITY. Messrs. J. C. Cowper, W. M'intyre, F. Villiers, J. 
Irving, J. Rouse, J. Fitzjames, C. Warner; Mesdames M. 
Robertson, and RK. G. Le Thiere. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

DEAF AS A POST Messrs. Compton and Farren; Mrs. 
Fitzwilliam, &c. A WILD GOOSE. Messrs. Sothern, Buck- 
stone, Rogers, Gordon; Mesdames Burke, Hill, Chippendale, 
Laws. And PERFECTION, Mr. Kendal and Miss Burke. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
GARIBALDL IN SICILY. Misses Roden, E. Pitt ; Messrs. 
R. Phillips, J. G. Taylor. DORA. Messrs. H. Neville, Bil- 
lington, Ashley ; Miss Kate Terry, Miss Hughes. And GOING 
TO THE DERBY. Messrs. J. Clarke and J, G, Taylor, 


ROYAL PRINCESS’S THEATRE. 
Sole Lessee and Manager, Mr. George Vining. 
ANTONY AND CLEOPATRA, Antony, Mr. H. Loraine; 
Enobarbus, Mr. ©. Verner; Charmian, Miss Page; and Cleo- 
patra, Miss Glyn. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Benjamin Webster ; Manager, Mr. Horace 
Wigan. 

THE BEST WAY. Measrs. H. Wigan and Clayton; Mrs. 
St. Henry. ‘THE LIAR. Mr. and Mrs. C, Mathews, Messrs. 
H. J. Montague, H. Wigan; Mrs. Stephens. PATTER 
VERSUS CLATTER. Mr. ©. Mathews, And OLYMPIC 
GAMES. Mr, Murray. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
NEIGHBOURS. COURT FAVOUR. Messrs. Parselle, W. 
Ht. Swanborough ; and Miss Ada Swanborough. PYGMALION. 
Messrs. Thorne, James; Mesdames Marland, Johnston. THE 
FRENCH EXUIBITION, 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 

A GAME OF ROMPS. Mesars. Montgomery, Glover; 
Mesdames L. Maitland, Goodall, A. Wilton. And CASTE, 
Messrs. George Honey, Bancroft, Hare, F. Younge ; Mesdames 
Marie Wilton, Larkin, Lydia Foote, Conclude with JOHN 
JONES, 





HOLBORN THEATRE ROYAL. 
Sole Proprietor and Manager, Mr. Sefton Parry. 

MY TURN NEXT. Mr. Belmore; Misses Foote, Lennox. 
After which, Boucicault’s Drama of FLYING SCUD. Messrs. 
Neville, Belmore, Blake, Garden, Vollaire; Mesdames F. 
Josephs, ©. Saunders, B. Foote, Raymond, Fiddes. 





NEW ROYALTY THEATRE. 


Under the Management of Miss M. Oliver. 

MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EYED 
SUSAN. Messrs. F. Dewar, Danvers ; Mesdames Collinson, 
M. Oliver. And A MISTAKEN STORY, 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

IT 18 NEVER TOO LATE TO MEND, Mr. Shepherd, 
Mr. Calhaem ; Messrs. Holston, L. Nanton, Maclean, Leicester, 
A. Nelson ; Mesdames G, Pauncefort, Blanche Charlton. Pre- 
ceded by THE QUIET FAMILY. Mr. Holston, Miss Goodall. 





ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

SCENES IN THE ARENA. Mdme,. Anna Bradbury; M. 
James Pouel and Family, A. Bradbury, the Brothers Daniels. 
AUSTIN'S LIGHTNING ZOUAVE DRILL, And the mar- 
vellous KINGS OF THE CARPET. 

















SONGS OF THE RHINE-LAND, 


A SERIES OF THE BEST VOLKS-, STUDEN- 
TEN-, BURSCHEN- AND SOLDATEN- 
LIEDER OF GERMANY. 

Selected with special Symphonies and Accompaniments by 
ALBERTO RANDEGGER. 


Translated from the German by 


L. H. F. DU TERREAUX. 





Now Published. 
. TRUE UNTO DEATH. (Der treue Tod.) 
2. THE LIVE-LONG DAY. (Dea lieben langen 
Tay.) 


No. 


— 


+ 


3. THE MILL-WHEEL. (Zn einem kuhlen Grunde.) 
4, GOOD NIGHT. (Gute Nacht.) 


. FRIENDSHIP. 


on 


(Preis der Freundschaft.) 

3. RHINE SONG. (Sie sollen thn nicht haben.) 

. THE LOCKSMITH’S PRENTICE, (Der 
Schlossergesell.) 

8. THE LESSON OF YOUTH. 
Jahre gehen.) 


~ 


-1 


(Jahre kommen 





PRICE 3s. EACH NUMBER. 


The Series to be Continued. 





CRAMER AND CO. LIMITED, 
REGENT Street, Lonpon, W. 


201, 


NOTICES TO CORRESPONDENTS. 
ss 
M. L.—Thanks ; we shall always be glad to hear from you. 
W.—Our correspondent will obtain the information at the stage- 
door of the theatre. We cannot waste our time and space 
in answering such queries. 





BIRTHS. 

On Sunday, June 2nd, the wife of L. H. F. du Terreaux, Esq., 
Leamington Road Villas, Westbourne Park, W., of a son, 
still-born. 


On the 16th ult., at Wardour, the wife of Dr. A. Holloway 
of a son. 








Che Orchester: 


AREVIEW OF MUSIC & THE DRAMA. 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 











LONDON, SATURDAY, JUNE 8, 1867. 





Ole Bull is in Paris. 


Vieuxtemps will come to London next week. 





Wieniawski and Griitzmacher are gone to Paris. 





Mr. Charles Kean is better and gone to 
Buxton. 





“True to the Core” is shortly to be produced at 
the Princess’s. 

Wachtel pursues a triumphant career in 
Dresden. 





Herr Alfred Jaell and Mdme, Jaell have left 
London for Paris. 





The Théatre de la Monnaie, Brussels, closed 
last week with the “ Huguenots.” 

Signor Perrelli, a Sicilian pianist of repute, has 
arrived in London for the season. 





Lubeck is expected, with Jacquard, to arrive 
this evening from Paris, to play ot the next 
Musical Union. 





Mr. and Mrs. Howard Paul have returned to 
London after a tour of nine months in the United 
States of America, 


| 
| 





The appointment of Professor of the Violin at 
the Belgian Conservatoire, vacated by Leonard, 
has been offered to Wieniawski. 





“ Giovanni II. di Napoli” is the title of the 
new opera which Petrella is writing for the 
publisher Francesco Lucca, of Milan. 





The son of the deceased Servais gives promise 
of becoming as eminent as his father, the greatest 
violoncellist of his time and professor in Brussels. 





M. Albert, violoncellist, from Paris, has arrived 
in London. This French professor has been en- 


gaged at the Quartet Concerts lately established 
in Naples. 





The remains of the late Artemus Ward left 
Southampton last week in the ‘“ Deutschland,” 
bound for New York, for final interment in the 
United States. 





The English ballet girls in Paris, whose chance 
of salaries appeared remote, have fortunately 
obtained payment, and things appear more 
promising. 





Mdlle. Skiwa leaves London for Vienna in a few 
days. It is to be regretted that this eminent lady 
has not been heard at the public concerts this 
season in London. 





Mdlle. Artét will not accept any engagement 
for the summer season. As soon as her time at 
Vienna closes, she will retire to Brussels with her 
family for a little rest. 





From Munich we learn that the band of the 
first regiment of infantry (King’s Own) has 
received orders to prepare to compete in the 
international concours of Paris. 





Mr. John Larkin Hopkins of Trinity College, 
and Mr. George Mursell Garrett of St. John’s 
College, Cambridge, have been made Doctors of 
Music. 





Mr. George Tolhurst, who appears to have had 
some success as a composer in Australia, has come 
to England with a view to the performance of his 
sacred oratorio “ Ruth¢’ of which the Melbourne 
apers speak in high terms. 

At the Kursaal of Ems two unpublished pieces 
are being played: “La Permission de Dix heures,” 
by Offenbach, and the “ Fantéme du Rhin” a 
posthumous comic opera by Méry, music by 
Daffes. 





Some days ago an opera, “ Sardanapale,” by 
Mdme. la Baronne de Maistre, obtained a hearing 
at the Paris Opéra. It is anticipated that it will 
be put into rehearsal as soon as “ Hamlet” is 
produced. 





When the Belgian volunteers were in England 
last year they were all allowed the free use of the 
Alhambra, and the same courtesy will be extended 
to them this year. A special performance will 
also be given in their honour. 





Moratt, member of the renowned family of this 
name, and relative of the Cramers of Munich, is 
expected in London. He is now concert-master 
in Derne, and will play the first viola at the 
Musical Union with Vieuxtemps, Jacquard and 
Rubinstein. 


Theremains of Mr. W. R. Copeland, of Liverpool, 
were interred on Saturday at the Smithdown-lane 
Cemetery, Liverpool. The funeral was attended 


by the entire companies of the Royal and Amphi- 
theatre, by many members of the other theatrical 
companies, and by Messrs. Henderson, “1. J. Byron, 
A.Whitty, and other gentlemen connected with the 





management of the principal local theatres. 
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Antoine Rubinstein was to leave St. Petersburg 
on Thursday, and may be expected to arrive on 
the following Sunday. His duties at the Conser- 
vatoire prevent his coming earlier to London. 
His brother Nicholas and Saul, the violinist, are 
in Moscow. 





Wagner has returned to Munich, his exile being 
at an end. By order of the King of Bavaria a 
small and modest villa has been taken for the 
maestro on the lake of Starnberg, in which 
agreeable retreat he will put the finishing touch 
to his opera, “‘ Die Meistersinger von Niirnberg.” 





The perils of gambling are eloquently illustrated 
in the case of a celebrated tenor who went the 
other day to Dresden with eight thousand thalers 
in his pocket, with which he intended to purchase 
a villa in the environs. The day after his arrival 
this sum was to have been placed in the hands of 
a notary for the above purpose ; but ourinfatuated 
artist had no sooner set foot in his hotel, than he 
courted ruin and won it. A game of chance was 
going on ; he sat down; lost a little; lost more; 
ultimately the whole eight thousand was swallowed 
up, and the tenor left Dresden minus his money 
and his villa. 





It appears that the reason of Clarkson Stan- 
field’s quitting the navy was an injury to his foot 
by a fall from the masthead, about the year 1816 
or 1817. When her Majesty heard of this ac- 
cident in conversing with Mr. Stanfield a few 
years since, she observed, “What a lucky tumble!” 
When Stanfield exhibited his first picture in 1820, 
he lived in Lambeth, near the Coburg Theatre, 
for which he painted scenes ; afterwards he resided 
in Buckingham Street, West Strand, and then in 
Mornington Cresent for some years, before ulti- 
mately settling down as an inhabitant of Hamp- 
stead. His birthday was the 3rd of December, 
1793; but his exact age was a secret which the 
great painter never revealed in his lifetime. 





Félicien David had two rival competitors for 
the prize of 20,000 francs which the French 
Académie has to award for the work the most 
useful to the arts. These competitors were MM. 
Charles Blane and Labrauste. But M. Félicien 
David, having obtained the majority of votes, is 
at present the only candidate for the prize. He 
obtained it in this way: The Fine Arts Section 
met on Saturday to decide on the candidates to 
be recommended to the five other sections of 
the Institut; and M. David obtained such a 
triumphant majority, that the Section decided on 
recommending him alone. The final decision 
will, however, not be officially announced till the 
next sitting of the five Academies in July, though 
as there is but one competitor there can be little 
doubt of the result. 





The Entr’acte relates the following :—At the 
termination of the races at Longchamps, on Sun- 
day, at the moment in which the Emperors 
Napoleon and Alexander and the Russian Princes 
were about to retire, a lady, accompanied by two 
charming young girls, was standing near the Im- 
perial pavilion. As their Majesties and the 
Princes left the stand and were passing along the 
double line of spectators to reach their carrage. 
the Emperor Alexander suddenly went up to the 
lady, who was placed in a good position to see and 
be seen, and addressing her in a most gracious 
manner, said :—‘“ It is you, Mdme. Naptal-Ar- 
nault? I am delighted to see you,” and then 
remarking the two young girls who accompanied 
the actress, whose name we have just mentioned, 
edded, “‘Those are your sisters?” ‘No Sire,” 
replied Mdme. Arnault, blushing with pleased 
emotion, “They are my davghters.” Prince 
Wladimir alsoapproached the French artist, whose 
talent and personal qualities had placed her so 
high in the most distinguished society of St. 
Petersburgh, and after having expressed his 
pleasure at meeting her in France, asked permis- 
sion to pay her a visit. 











The tenor Calzolari has issued a kind of mani- 
festo explaining his reasons for retiring into 
private life, and refusing the tempting offers of 
Salvi, the opera-manager of Vienna, to “wait a 
little longer.” Calzolari’s ultimatum is as authori- 
tative as if it concerned the disposal of am empire. 
“T have given myself trouble enough,” he writes, 
“for thirty years, to amass the two poor millions 
which I possess in property round about Milan: 
why should I continue to condemn myself longer 
to privations of all kinds? For example, Iam a 
passionate smoker: to economise my voice I have 
to lay down the cigar on the 15th September— 
that is to say, the day I set off to St. Petersburg— 
and I cannot take it up again till after the per- 
formance at Vienna—that is to say, the 3lst May. 
{ must also go without wine and all other spirits— 
go to bed early—in fact live the life of a Hermit. 
Nature at length demands her rights, and I fancy 
I am justified in ending my career at a time when 
I may hope my name will retain a good place in 
the memory of dilettanti, and in enjoying in peace 
the few years which are left me.” Despite the 
pathos of the last sentenee, there is something 
ludicrous in the spectacle of an elderly naughty 
boy, wilfully declaring that he will have his drink- 
ing and smoking, and won't go to bed in good 
time, no matter what his friends may say. 





This week a great musical festival is taking 
place in New York under the direction of a very 
able and popular impresario, Mr. L. ¥. Harrison. 
Here is the list of works to be performed :— 
Rossini’s “ Stabat Mater;” Hiindel’s ‘ Messiah ;’’ 
Mendelssohn’s “ Lobegesang ;”’ Ritter’s 46th Psalm, 
written for the occasion; Haydn’s “ Creation ;” 
Mendelssohn’s “ Elijah ;” Beethoven's ‘ Eroica” 
Symphony No. 3; Liszt’s Preludes; Henselt’s 
Concerto for piano and orchestra; Mendelssohn's 
Concerto for violin and orchestra; Mendelssohn’s 
“ Fackeltanz”’ for orchestra, military band and 
drum corps; L. de Meyer's ‘Marche Marocaine” 
for orchestra and military band; Selections from 
« T Africaine” for military band; and the Over- 
tures to “ William Tell,’ Rossini; ‘ Rienzi,” 
Wagner; “ Robespierre,” Litolff; ‘ Lurline,” Wal- 
lace; “John the Baptist,” Morgan (first time) ; 
“ Leonore,”’ Beethoven; ‘‘ Merry Wives of Windsor,” 
Nicolai. Also Grand Selection from “ Star of the 
North,” for four pianos, arranged for the occasion 
by Mr. Alfred H. Pease. Mdme. Parepa-Rosa 
lends powerful aid to the design ; and the general 
liberality and largeness of purpose brought to 
bear on this festival by the director will evidently 
insure it due success. 





The case of Mr. Albert Booth, music-teacher of 
Bayswater, who, when brought up for assaulting 
an actress in an omnibus, was “described as a 
gentleman,’ is both curious and _ instructive. 
First he is charged with the assault, taken up, 
and liberated on bail. He then goes to the girl 
whom he has annoyed and whose sister’s umbrella 


and becomes offensively demonstrative towards a 
woman, the least he can do is to make as prompt 
a reparation as lies in his power, and not add 
wickedness to folly by allowing a man of law to 
blacken a poor girl's character, whose only salient 
point is that she is a member of a much-abused 
profession. 





We are sorry to hear of the death of Mr. E. D. 
Lyons, the manager of the Dundee Theatre Royal, 
who expired last week after a three weeks’ confine- 
ment. Mr. Lyons was well known in Edinburgh, 
where he first made his appearance at the Theatre 
Royal in 1849. With the exception of one season 
in London, he was engaged for fourteen consecu- 
tive years in Edinburgh, with Mr. Wyndham and 
others. He was a very typical man; full of that 
self-reliance and that conviction of the greatness 
of his profession and plentitude of his own powers 
which characterise so many actors. He often 
asserted that he could play, and has played, the 
parts of Long Tom Coffin, Romeo, and Bow in one 
night. He would undertake any character at the 
shortest notice ; and his readiness seldom deserted 
him. His managerial career, which extended over 
the last three orfour years was highly praiseworthy ; 
he succeeded in introducing several first rate 
actors to the Dundee public, and he was himself 
popular in the town. In private he was also 
well liked. A contemporary says of him, ‘ Mr, 
Lyons was much respected and esteemed for his 
affability and genial manners, and he has left 
behind him a large circle of admiring and attached 
friends.” He leaves a wife, who shared his 
labours on the stage for a number of years, 





A new realistic play “ Treasure Trove” has been 
mounted with much luve at the Olympic Theatre, 
New York. Itis thus described. “It is almost 
literally nothing, aside from its scenery. A faint 
thread of plot runs through its four acts, but atten- 
tion is arrested not by the story but by the settings. 
A young Doctor, having dug up some money that 
was burried by a convict, deceased, goes to Sara- 
toga, where he becomes enamored of a pretty girl ; 
thence comes to New York and speculates in 
stocks; and finally is wedded, at Grace Church, 
to the object of his choice. All this is plain 
sailing. But this is not a drama—nor is it by 
writing plays of this sort that the honours of 
dramatic authorship are to be gained, or the 
drama, as an institution is to be upheld. This 
being distinctly stated, it remains for us to praise 
the scenery wherewith Mr. Grover has presented 
this play. Neither expense nor pains have been 
spared. Allthe stage appointments are excellent. 
The scene of the heroine’s rescue from the cata- 
ract is beautiful. The New York Stock exchange 
is copied with absolute fidelity, as also are the 
grounds at Saratoga; and a fine tableau, repre- 
senting a wedding at Grace Church, closes the 
play very neatly and prettily. ‘ Treasure Trove,” 
asa piece of everyday realism, is complete and 





he has broken, and begs her not to press the | 
charge. She consents to let him off if he will! 
only apologise for having called her naughty | 
names; and on the promise to do so, Mr. Booth | 
gets her actually to sign an understanding not to | 
prosecute. Strange to relate, after all this, 
he does not apologise, and the prosecution 
isresumed. Thereupon Mr. Albert Booth is 
sentenced to fourteen days’ imprisonment 
without the option of a fine; but is again 
released on bail that his solicitor may ap- 





peal to the Home Secretary. Then somebody | 
discovers that his first apprehension is illegal, as | 
the policeman did not witness the assalut. Ulti- | 
mately, Mr. Booth’s counsel this week cries | 
peccavi ; announces his client’s penitence and good | 
resolutions for the future; admits that he was 
intoxicated at the time, and never wished to im- 
pugn the character of the plaintiff at all; so the 
magistrate accepts a £5 fine, and dismisses the | 
penitentin peace. The moral for music-teachers 


admirable of its kind. We could wish, though, 
that the dialogue were, in some portions, livelier, 
and that allusion to drink were not so frequent in 
the text. Of course the theatre is crowded 
nightly, and will continue to be so for weeks to 
come. There is something in this more than 
natural, if philosophy could find out.” 








THE LAST OF THE ANCIENT BRITONS. 





When Casar first brought to the shores of 
Britain the leaven of civilisation, which should 
afterwards extend and inform the mass of bar- 
barity, tradition, and prejudice, ‘‘ until the whole 
was leavened,” that august Roman probably did 
not trouble himself about the length of time 
which the civilising process should take. If he 
thougbt about it at all, after the march to the 
site of Canterbury (which, as the “‘ Comic History 


‘of England” might say, is now a “see,” though 


described as gentlemen is, that when a gay |only then a “site”), he would perhaps have con- 
Lothario in an omnibus has been taking wine, ' sidered the leaven might take some fifty years, 
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or at the most a century, to work. Rome was 
a speedy conqueror, a successful coloniser, a 
thorough civiliser. But two millennia have passed 
since the invader of Britain sailed from Wissant 
and established the import trade in oysters; and 
still we are only arriving at the tardy end. For 
the traditions of ancient Briton have lingered in 
remote corners of the island down to the Year of 
Grace eighteen hundred and sixty-seven, a goodly 
stretch from p.c. fifty-five. The olden prejudices 
haunt the shady nooks of Wales, the land of an- 
tique Druids, fossil Bards, and anachronical Harps. 
Now a conservative regard for honourable tra- 
dition, a poetic love of the legendary, and a pa- 
triotic cleaving to national manners and customs, 
are all very good things in their way. They are, 
indeed, the heart and soul of a nation—sustaining 
principles, which offer a bulwark to the levelling 
waters of indifferentism. But it is quite possible 
to maintain a national individuality at the ex- 
pense of common sense and the march of pro- 
gress; it is possible to carry conservatism past 
the bounds of the ludicrous. An appreciation of 
chivalry lies at the root of every English gentle- 
man’s nature ; and a love of history is the scholar’s 
attribute; but there are sublimer sights than the 
spectacle of the Men in Armour at a Lord Mayor's 
Show. Equally, the patriotism and the anti- 
quarian love of the Welsh are highly honourable 
sentiments; but it is doubtful whether the spec- 
tacle of a set of old gentlemen in peculiar 
dresses twanging harps and playing at Bardism 
at an annual gathering, is the most appro- 
priate souvenir of a respectable past which 
could be desired in our day. For some time, 
of late years, Wales has gone on rebabilitating 
the ages of antiquity in a masquerade which has 
brought in little pecuniary profit and less moral 
consideration. Wedded to obsolete traditions she 
has presented the appearance of a remarkably 
old-fashioned lady, who will appear in modern 
society in garments befitting “the teacup time 
of hoop and hood,” and who cares little what 
sarecasms may be levelled at her peculiarities. 
he annual Eisteddfod has for long proved—with 
deference be it said—a broad burlesque. Its 
object ; its execution; the wonderful slowness of 
apprehension which characterised it, and which 
found such ludicrous exposition as the offering of 
five pounds for a prize epic poem in Welsh after 
the manner of “ Paradise Lost;” drew down not 
undeserved ridicule on an otherwise respectable 
nationality. ‘The truth is, these days of ours are 
too far advanced beyond the habits of the Ancient 
Britons for any objective sympathy with those 
respectable ancestors of ours. It is rather too 
much to ask us to believe in a form of art which 
is as useless for any practical purpose as the 
sanctity of the misletoe or the utility of the 
arrow as a weapon of war. Doubtless the Bard 
was a very worthy member of the society in which 
he moved. He was slightly dirty, perhaps, in 
person; and his musical knowledge was limited ; 
and his verse was not always grammatical; and 
his capacity for prophecy was probably on a par 














Whether it be that late Eisteddfodau have 
not proved pecuniarily remunerative, or whether 
it is a moral reaction—a perception of the incon- 
gruous which is setting in, we know not: certain 
it is that the days of the Eisteddfod seem num- 
bered. The National Council, convened for the 
purpose of organising this year’s festival, recently 
met in Gloucester. The meeting can hardly be 
said to have been numerous, but it was very 
select. Three gentlemen attended: the Rev. La- 
TIMER Jones, the Rev. Joun Grirrirus, and Mr. 
Briniey Ricuarps. As the chief object of this 
assemblage was the discussion of the musical 
program, it may easily be imagined that the 
counsels of two clergymen and one musician were 
not wholly conducive to that result. True, a tri- 
umvirate has been known before now to divide a 
world, but our Eisteddfod triumvirs, less modest 
than Ocravius, Lerrpus and Marc Antony, pre- 
ferred to adjourn the National Council and meet 
the Executive Committee at Carmarthen. There. 
indeed, a large meeting took place. There were 
present, among others, the triumvirs themselves, 
the Archdeacon of Carmarthen, Mr. HoweEtu 
Daviss, the Rev. Mr. Lewis, and Mr. REES 
REES. We offer special prominence to the last 
gentleman’s name, inasmuch as in him is to be 
recognised the personage whose designation heads 
our article. Mr. Rees Rees approved himself the 
Last of the Ancient Britons. 

The meeting was not wholly of a haleyon cha- 
racter. First arose the crus of deciding whether 
or not a cantata should be performed—a national 
cantata, be it understood; and herein the dege- 
neracy of Wales, the decay of her patriotism, of 
her archaism, of her regard for the immutable 
customs of antiquity, became apparent. ‘“ Mr. 
Rees Rees was the only committee-man who was 
in favour of this class of music forming part of 
the program of the concerts to be held during the 
Eisteddfod.” We quote the report literally, not 
trusting our own language to record accurately 
the sad, the astounding fact. Degenerate Cam- 
bria, thus to repudiate her fondest traditions! 
Nay, more. Ona discussion arising with this Last 
of the Ancient Britons who clung to cantatas, a 
curious outburst of feeling took place in the as- 
semblage. ‘The multitude cried out that they 
were no longer children to be put off with shady 
amateurs. of the mountain and valley; they 
wanted really good musical artists ; THEY WANTED 
Monvay Poputar Concerts! In vain the Ulti- 
mate Briton, descendant of Ap Canracracus, 
strove to stem the tide of innovation. There 
were solid reasons against the cantata proposal. 
The existing national composition, Mr. Joun 
Tnomas's “ Bride of Neath Valley,” had already 
been performed at Chester, and Carmarthen was 
sensitive on the score of what had been done 
before. Again an ugly deficit lay at the root of 
the Chester Eisteddfod accounts—a debt of £400 
was still owing. Further, no cantata could be 
given under a cost of £250; and the Welsh mind, 
though canny, is cautious, and has a wholesome 
antipathy to expense. Hence the outburst against 


with that of the impecunious gentlemen of these | national music and national outlay;.and Mr. 


days who foretell a Derby winner ; and he slighted 
the salutary towel and domestic comb. 
all these characteristics there is no doubt he 
shone beside the general multitude. Such a 
Bard, however, in these days would be by no 
means a man whom it is desirable to know; 
and yet a Bard otherwise than this is as inappre- 
ciable as a Benedictine Friar in a dress-coat. In 
short, the modern Bard is as appropriate to these 
railroad times as Oroveso preaching a charity 
sermon, while Norma in the congregation is 
manufacturing qillades for the conquest of Ensign 
Pouxio of the Blues. 

But Wales is at length waking to a sense of 
anachronism. ‘The annual period which in Cam- 
bria corresponds to what in the journalistic 
world of London is known as the Silly Season— 
the period of the Eisteddfod, in fact—is not to 
come and go as heretofore. The bards are falling 
below par; penillion singing drags in the market. 





| Brintey Ricwarps slily stimulated the feeling. 
But in | Hitherto, he said, the programs of Eisteddfodau 
| had not pleased him ; they were not of a character 
| that he could submit to a London audience. At 


the implied inferiority of Welsh intelligence to 
metropolitan intelligence, the public sensitiveness 
broke out again and clamoured for a London pro- 
gram. And then Mr. THlowrrn Davies moved, 
and the Rev. Lewis seconded the motion, that no 
cantata at all be done at the Eisteddfod of 1867. 
Poor Mr. Rexs Ress found himself in the position 
of Harotp at Hastings, of Warwick at Barnet, 
of Rosert Lows, during the late Parliament de- 
bates--the last of an expiring dynasty. True he 
is elected on a svb-committee, to act in connec- 
tion with the sub-committee of the National 
Council in discussing the musical program; but 
he is only a drop in the adverse ocean, an atom of 
conservatism in a world of innovation; and when 
the popular London artists are engaged, and the 





modern program is organised, the prophetic soul 
sees Mr. Rexs Rexs uttering a plaintive wish for 
the glory of Arp IcnaBop which hath departed, 
pitifully sighing for the beauty of the bards, and 
shaking a remorseful head over the whilom 
triumphs of the Eisteddfodau. 





STOPPING THE LITANY. 





What are non-musical people to do in a 
parochial musical service? This question was 
raised before Mr. Sxetrs, the police-magistrate, 
some years ago, at the time of the riots for 
conscience’ sake, got up against the Rev. Mr, 
Kine and his choir in the parish of St. George, 
Ratcliffe Highway. Mr. Kine and some of his 
parishioners delighted in Tatuis and the old 
MArBECKE responses, but others of his parishioners 
did not. In olden days music tempered and 
soothed the unruly passions of the worldly, 
children learnt their A B C by singing up and 
down the scale, pretty tunes cured the sick, 
fattened the beast, and satisfied the auditor; 
in these days musical respondings here and there 
set people’s teeth on edge, and to get rid of them 
the responses have been talked out in all kinds 
of excited and belligerent tones. Hence has 
arisen the question—Has a parishioner in his 
parish church a right to read out loud the 
responses of his Book of Common Prayer in 
ordinary talking tones whilst a choir is answering 
in musical intonation. Mr. Senre decided that 
there was such a legal right, and mentioned his 
own chapel in Lincoln’s Inn as offering an 
illustration of the practice. In this chapel whilst 
the choir sung TauLis many of the members of 
this legal college replied in their old and long 
accustomed manner of a gentle or subdued 
murmur. 

The question has again been brought into the 
police-office. There is a choral service going on 
in the parish church of Leominster, in the diocese 
of Hereford, and of which the Rev. A. G. Epourt 
is the vicar. Choral use at Leominster is in no 
great favour, and those who never used to go to 
church now go to testify their disapprobation 
of what is called innovation and devoteeism to 
rubrics. A reading-responding club or society 
was instituted, of which a Mr. CaLpweELu 
was constituted the Corypheus or Choragus. 
Mr. CaLpwELL was the right man in the 
right place, for he possessed the lungs of a 
Stentor and a furious overflow of zeal. The Vicar 
had only just become musical, and monotoning 
was aneffort. He got through the Preces tolerably 
well, kept his intone, and precented the Creed 
without embarrassment or reproach. But in the 
Litany Mr. CALDWELL became excited, his pianos 
led to crescendos, and the crescendos to fortes ; all 
this made the Vicar uncertain and nervous, and 
upon Mr. Catpwertt leading a “ Good Lord deliver 
us,” fff, slentando, the celebrant broke down, lost 
the pitch, his memory became confused, and Mr. 
Martin Brapiey the organist and choirmaster 
suffered an inglorious defeat. During the battle, 
Mr. Davies the Churchwarden, had endeavoured 
to mitigate the wrathful energy of CaLpwELL, 
expostulating, beseeching, threatening, and finally 
putting his hand on CaALDWELL’s shoulder, not, it 
would seem, in any violent or hostile way, but 
simply to add weight to his remonstrance. But 
this was enough upon which to found a charge of 
assault ; Mr. CALDWELL applied to the local bench 
for a summons which was at once granted. The 
line of attack opened, the defence was made by a 
counter charge of vexing, molesting, and disturbing 
the Vicar in his office of minister. Theold statute 
of brawling has been repealed, and the old juris- 
diction of the Bishop’s Court in cases of rows in 
Churches has passed into the delicate precincts of 
the Police Court. The Town Magistrates were no 
friends to the Muses, and sworn enemies to 
Apollo, and the harmonic party entered the Court 
with dismal forebodings of defeat. ‘The bench 
heard all the evidence, ™0Fe particularly that of 
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the Vicar, in which he described his vexation and 
annoyance. But it decided Mr. Epourt was not 
disturbed; or if so, ought not to have been, and 
that the fervid utterances of Mr. Catpwett, the 
precenting fugleman of the talking club, were 
legal and not inappropriate. This was winning 
the first innings. And Mr. CatpweLt won the 
second also, for the bench ruled that the Church- 


warden had no right to put his hand on this 


trumpeter of litanies, and accordingly fined Mr. 
Davis one shilling—amply sufficient to send him 


out of Court a convicted offender against good 


manners in church service at Leominster. 








In the assault case there can be no appeal, but 
in the case for vexing and annoying the celebrant 
it has been urged that the decision is opposed to 
the evidence, and further by implication reflects 
a charge of untruly giving evidence upon oath. 
The witnesses are seven in number, of whom 
are the Vicar and the two Churchwardens. It 
would be a perfectly proper and legal proceed- 
ing to apply to the Court of Queen’s Bench for a 
mandamus with a view to obtain a rehearing of 
the case, and the Vicar is at present both sore 
and restive. The Vicar has the right—the legal 
right to order the way in which the service shall 
be celebrated; if, however, when deciding on a 
choral use, he may be met by an obstreperous 
talking use, the liberty or privilege ceases to be 
such, and he has, in fact, not the power the law 
allows him. There are many ways of expressing 
dislike to white-robed processions and semi- 
cathedral chantings, and it is in the power of a 
very small party, cleverly organised, to cause let 
and hindrance, and to give occasion to disturbance. 
That this was so in the case of St. George’s, Rat- 
cliffe Highway, is a matter of history. In the 
metropolis there still remain the vocal respond- 
ings and the silent organ in St. Mary’s Church, 
Stoke Newington, and the Easter just passed 
brought with it no sunshine—no indication of 
union or peace. Mr. Jackson, the Rector, is as 
impenetrable as ever, the new churchwardens 
more determined if possible than their pre- 
decessors, the organ continues locked up, and the 
organists have each nothing to do. There is no 
talking-responsal club in St..Mary’s, neither are 
the magistrates in Clerkenwell of the same 
kidney as the magistrates of Leominster. But 
why antagonism should exist in this parish we are 
at a loss to conceive. The talking section offer to 
cease all opposition and to permit (if the term 
may be used) as much music as possible during 
the second and third services, provided they may 
be allowed to dialogue the responses and Litany in 
the morning. All parties desire to have the organ, 
and some singing with it at all three services, 

and it is an astounding mystery that the Xector 

of St. Mary’s should turn a deaf ear to this pro- 
posed settlement of the difficulty. 

It may be tormenting to stand upon one’s 
dignity; it may at times show more of wisdom, 
energy, and fortitude toresign it. The step from 
heroism to fanaticism is both short and facile; 
Mr. Jackson is no martyr, and cannot much 
longer remain a hero. He has enjoyed deserved 
respect for standing out for a principle and deter- 
mination to maintain a right—it is not too late 
to avoid a crisis, and to console his parishioners 
at very small cost. And should this come to pass 
the miserable exhibition at Leominster will not 
have passed without its use and moral. The ex- 
cellence and fitness of a musical service twice on 
the Sunday must in time open the eyes of the 
doubting and discontented. That which is right 
is sure to overcome that which is wrong, and Mr. 


Jackson in this matter may safely trust the 
future. 








PARLIAMENT ON CATHEDRAL MUSIC. 





Cathedral singings and Cathedral singers have 
their friends and their foes. A friend at Bristol— 
the late Mr. Marswaut of Berkeley Square—has 
bequeathed the sum of £250 for keeping up 


| choral service in the parish church of Buscombe, 

| and a lady lately deceased has also left £500 for 

|similar purposes elsewhere. The late Dran 

) Anson was a zealous patron of choir singing. 

| He found the service at Chester “ uninviting, 

|irreverent, slovenly, and sometimes worse ;” he 

has left it in a state very much improved, and 

in many respects worthy to represent the services 

of the mother church of the diocese. Only the 

other day at the meeting of the choirs in the 

church belonging to the Hospital of St. Cross, 

Winchester, the Bishop of the diocese con- 

gratuiated the assembly on the unmistakable 

march of improvement in Cathedral singing, 
observing ‘he could look back upon the time 
when the choral service in his diocese was no 
glory to Gop, and no pleasure to man, and cal- 
culated rather to disturb than promote devotion.” 
Even ArcuprEacon Hate thinks improvement has 
taken place in St. Paul’s Cathedral, and this 
ARCHDEACON is not insensible to sweet sounds, 
for when at Antwerp he says “he went into 
the Cathedral to hear the old Vesper Service, and 
could but wish that the order had been all right, 
and such as he could join in ; regretting it should 
differ from his own, in which he knew Gop was 
worshipped in spirit and in truth.” 

There is another side to this picture. The 
Pall Mall Gazette dislikes the doings at St. Paul's 
Cathedral, thinking them ‘‘very bad, slovenly in 
style, unworthily mediocre, badly managed, 
shambling, and causing dismal disappointment.” 
A dismal contemporary hints at ill-demeanour 
onthe part of some of the choir, behaviour far 
from becoming in Gop’s house, and chanting 
ina way much less edifying than that heard in 
many a parish church. “It is agreed,” observes 
the writer, “that at St. Paul’s and Westminster 
Abbey the present singing and conduct of the 
choir is bad.” 

Whether these unfavourable remarks be true 
or not, all parties agree in assigning what may 
be weak or wrong in Cathedral singing to miserable 
pay and the unjust withholding of ancient rights 
and privileges. If bad singings be the result of 
bad stipends we have small hope of improvement 
in the cathedral choirs. By authority of Parlia- 
ment the Ecclesiastical Commissioners are quietly 
absorbing the revenues of the Cathedrals, and 
whilst the Capitular bodies are busily engaged 
in securing their own emoluments, no one is 
caring for the choirmen or the boys. The com- 
missioners say, “singing and singers are outside 
our jurisdiction ;’ Deans and Chapters say, ‘We 
have no money, the commissioners have got it 
all.’ Mr. Livinastone of Carlisle, a minor 
canon, like OtrveR Twist, asks for more; but 
the commissioners sit inappreciative, and refuse 
“to take action.” The Dean and Chapter on the 
contrary take action by reducing the minor 
canons to a duet. Mr. Bentinck, M.P., writes 
to the Ecclesiastical Commissioners to know 
what isto be done with the choristers and their 
privileges, and learns that nothing is to be done 
until all their rights and privileges have been 
taken away, and the transactions now pending 
between these commissioners and the Chapter be 
perfected. 
care a rush for cathedral music, and that the 


canons, lay vicars, and singing boys to persons 
without bowels of mercy for ‘the glorious 
services of our ancient cathedrals.” No com- 
missioner has any feeling for Brvin in E minor; 
or the Te Deums of our musical but melancholy 
Brxep ; with him, Farranrt is a profound nihility ; 
Patrick an anticlimax, embracing the two 
opposite poles of concord and discord. 

The Philistines are upon the choirs, and the 
choirs ought not to be compelled to look either to 
Babylon or Egypt for protection. Bishops and 
Deans pretty well agree upon the necessity of 
choir services in cathedrals, and they know that 
notwithstanding bad pay and small encourage- 


It is plain the commissioners do not 


Deans and Chapters have as much as they can do 
to hold their own; and, therefore, leave minor 


with the public. These church dignitaries also 
are well aware that the present music-monoy is 
much too little for keeping up good music, good 
singing, and good playing in our High Churches ; 
and that many a mechanic earns a higher weekly 
salary than the professedly taught vocalist in a 
cathedral. As a glee singer, a dinner singer—a 
lay vicar-choral may earn some decent fees, but as 
a singer of church-anthem solos and sharer in the 
expositions of Cutip and Roagrs, Travers and 
Nanres he will not earn more than his cab fare, 
should he madly indulge in such luxury as vehi- 
cular transportation to his stall. To mend this 
miserable state of things it is necessary to create 
an instinct for service-music in the hearts, heads, 
and ears of Bishops and Deans. Our Houses of 
Parliament never run against the heads of the 
church in church affairs, but they will not go out 
of the way to do justice for its mere abstract. If 
the boys have no real friends with the Bishops, it 
so happens because the Bishops do not care for 
what the boys do. And the Bishops do not care 
because the Deans do not. The dignitaries of the 
church look upon service-music either as some- 
thing disagreeable, or simply as mere pleasant, 
sounds and measured cadences, not necessarily 
any essential part of divine worship. As to art, 
no one ever thinks of it, and as to science, it is 
now asserted there is none. It may not be too 
late to save the rights of choirmen and choristers, 
and a petition addressed to the heads of the 
church may operate beneficially, and indirectly 
act upon the Houses of Parliament. It cannot 
be pleasant to listen to service-music badly ren- 
dered; nor indeed to service-musie well done, 
when all parties know it has not and will not be 
properly paid for. The plan at present suggested 
is that of taking away all rights and privileges 
and leaving everything “ discretionary.” If this be 
adopted, church music in cathedrals is ignored, 
and all hopes of advance out of consideration. 
Cathedral choirs must fall back on the offertory, 
as parish choirs have done; and we firmly believe 
that the people’s offertory for the cathedral choir 
will do more for the choir, for art, and for music 
than the combined favour of. Bishops and Deans, 
or even the two Houses of Parliament. 








THE ARCANA OF MUSIC. 





The works upon harmony and thorough bass, 
recently disposed of at the sale of Messrs. D’AL- 
MAINE and Co., were parted with at a price demon- 
strating they were of no earthly value whatever. 
The trade were absolutely indifferent to their merits 
or demerits, and we presume Messrs. D’ALMAINE 
were equally indifferent to the progress of musical 
education, looked at in an artistic and scientific 
view. The works were neither luminous nor yolu- 
minous. They contain no real or solid knowledge; 
and attempt, by few rules and short propositions, 
to render clear of comprehension mysteries which 
can only be made intelligible by disclosing an im- 
pregnable foundation, and building up a symmetrical 
superstructure upon the system of line by line and 
precept upon precept. There must be the producer 
of music as well as the seller of music, and the 
former must be taught and trained to manufacture 
the article. Messrs. D’Aumarne either disbelieved 
this theory, or thought the composers they patro- 
nised would last their time, or left the theory and 
its realisation to chance or to Providence. The 
ninety thousand plates of music, according to the 
théoretical books of Messrs, D’Aumarnz, have origi- 
nated from a comprehension of these few facts. 

There are seven sounds in every key, and these 
seven sounds are either root-sounds, or those flowing 
from roots. The root-sounds are those of the key, 
its fourth and its fifth. Derived basses are the 
thirds above the roots; and the second of the key 
flows from the fifth of the key. Every root-chord 
consists of its third, fifth, and eighth; and every 
derived bass carries its root-chord. Concords are a 
combination of two thirds, major and minor, or 
minor and major; and discords are the clash of two 











ment the choirs have improved, and stand well 





sounds adjoining each other. They are retardations, 
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and are resolved into coneords by descending asic 


interval. Everything else in music is either ad- 
dition, exception, license, or something impossible 
to explain. Achord is said to be a harmony, but 
why no one knows. Suecession of chords ought 
also to be in harmony, but what is meant by har- 
mony of succession no one is told; and it is per- 
fectly clear the authors themselves do not know. 
There is no attempt at reasoning in any one page in 
the hooks forming the theoretical library of Messrs. 
D’Armatne, and the “ effects’ in musie according to 
the teaching offered to the profession and public 
by this house, may be produced without any employ 
of the reason. Chords, are simply a “ concatena- 
tion of agreeable sounds.” Melody, an “ agreeable 
succession of single sounds,” and music in parts are 
‘agreeable succes 
heard together.” 

Musie consists of sounds melodiously and har- 
moniously modulated ; and tunes are proved out of 
scales; and seales are diatonic or chromatic. 
Natural modulation is going into the attendant 


ion of two, three, or more sounds 


keys; and extraneous modulation is plunging into 
depths unfathomable, with small chance of ever 
reappearing. 

The re-publication by Messrs. Cocks and Nove.io 
of the standard teaching books used in the conti- 
nental conservatoires, and that of Ricurer by 
Messrs. Cramer and Co. have done much to dis- 
seminute a proper notion of the elements of music, 
and to supply the want so manifest in the catalogue 
This kind of 
knowledge—that is to say—knowledge of theory and 
composition is most essential; and the youth of 
this country who are intended to be made composers 
of music should be provided with works in their own 
language containing the teaching necessary for this 
result. We have our own Latia and Greek 
Grammars, Dictionaries of these languages, and we 


of tle late house in Soho-square. 


ought to have our English Astonis, CHeruninis, 
Reicnas and Cares. 

The copyright of a popular song turns out to be a 
most valuable property, and it is not too much to 
say that the copyright of a good work teaching how 
to make music would be no less so. 

If publishers desire to keep up good and saleable 
catalogues, they should manifest some care for the 
producers of music. The church formerly nourished 
the anthem composer, the academy turned out the 
opera composer, the pianoforte maker educated the 
pianoforte player. For very many years Messrs. 
Gov.pinG and D’Aumatne paid Sir Henny Bisnop a 
very large salary, and to this plan of keeping a com- 
poser they owe the strength and long continuance of 
their house, and to their preference for Messrs. Lrg 
and Croven we witness the sale of two songs, which 
yield at the hammer a sum little short of a thousand 
pounds. The partners in this large firm may not 
have died worth much money, but it is indisputable 
they lived among the merchant princes of our land, 
and were well able to take a generous care of those 
who, by their talents and industry, had contributed 
to their good fortune. Had they bestowed some of 
their capital on the more perfect education of such 
composers as Bisuor, Ler, and Croven, their copy- 
rights might have proved of tenfold more value, 
and possibly of the 90,000 plates, not many would 
have gone to the melter and his furnace. 





FACT v. FICTION. 
To the Editor of The Orchestra. 

Sir,—* Full many a Flower is born to blush 
unseen, and waste its sweetness on the desert air.” 
Dr. Flowers in his letter of last Saturday again over- 
stepping the truth, enters the region of romance. I 





suppose, judging from the context, he means in his 
second paragraph, myself. I certainly consider it 
an unwarrantable liberty for him to try and inform 
the public and myself who he supposes me to be. As 
usual he is wrong again. I care not and probably 
your readers do not care about ‘“ Musings of a 
Musician" considering tubercles beauties: query, 
does he do so? I (Subscriber) never said what I 
considered them, or even gave an opinion on the 
subject ; what I did say was that I would discuss the 
three propositions for the sake of the art, and, 





besides taking the accepted theory, would endeavour 
for the amusement and perhaps instruction of your 
readers, to prove the so-called breaks beauties, 
throwing this in as an extra weight on my side, but 
I did not pledge myself to believe all I advanced. I 
became, in fact, pro tem. advocate for the defence, 
solely to oblige Dr. Flowers and his would-be 
assistant, who by the way coolly invents the state- 
ment that I promised my definition of the so-called 
breaks. I will give my own private opinion of them. 
I consider the word ‘* break” as applied to the 
human voice to be an invention of ignorance giving 
to airy nothings a local habitation and a name, to 
deceive the public, and allure the unwary. 

T now call on Dr. Flowers for an explanation of his 
objectionable word “rough.” It is the second time 
he has used it. Whom does he mean, and to whom 
does he apply it? Also I take this opportunity of 
again asking him to prove his words. I am short- 
sighted, therefore can read the smallest print, but, 
for the benefit of the Doctor, please print this large, 
perhaps at his ‘time of life’ his eyes fail him. 

‘* All works advise singers to inflate the lungs 
before commencing a long passage. What could 
be more objectionable than this advice? But 
the advice is also CONTRARY TO THE PRIN- 
CIPLES of RESPIRATION; so much so, that 
he who fills his chest too full of air wants to get 
rid of it too rapidly for the purpose contem- 
plated.’’—Vide * Orchestra,” Jan. 12. 

If the Doctor does not answer me this time, the 
conclusion is obvious ; Imust consider myself as the 
* Musical Rough ” who is not to be answered ; there- 
fore as such, I shall treat his theory, not by retiring 
from the contest, as advised by “‘ Ignoramus,” but 
by shifting my mode of attack, and instead of 
resorting to proof and argument in support of my 
side, I shall cease riding my own peculiar hobby- 
horse, and, commencing a kind of professional 
donkey race, mount my opponent’s theoretical 
donkey; riding it probably to death. Dr. F. may 
endeavour to write me down by insult and 
abuse in order to exclude the light of day from 
penetrating his theory, but I shall only crush 
the absurd crotehet all the more. I must admit 
I certainly did hope the Doctor was influenced by 
& NOBLER spirit than “those who bet on horses, 
bulls, cocks, &e.,’’ the .“‘ &e.”? meaning I suppose 
dogs, rats, skittles and such’small fry. His pupil, 
who must know him well, seems to doubt it, as he 
only fancies him to be infinenced by a companion 
spirit—I will not call it noble. But whether his in- 
centive be a speculative and pecuniary one, or 
whether it be an offer made to myself and others to 
close our mouths and stop our pens (Dr. F. well 
knowing that self-respect would prevent our ac- 
ceptance) I know not; I personally must decline his 
bet, as it would be simply robbery for me to take his 
£100, knowing as I do that I can beat him on every 
point, and having in my possession a book from 
which I suspect Dr. F. took his method. For the 
rest, doubtless Mr. Sims Reeves will feel great 
pleasure in casting his mantle on Dr. F.’s pupil, 
unless some more celebrated teacher, or even myself, 
anticipate him by producing a ‘ Roland” for his 
‘* Oliver.” 

I beg to inform the writer of the second letter, 
that I do not measure myself either by the vices or 
the virtues of the aristocracy.—Yours, obliged, 

SUBSCRIBER. 








REVIEWS. 





[Cramer & Co.] 
“ Fairy Bells.” Words by H. Savirz C1arke. 

Musie by W. C. Levey. 

“ The Song of the Rose.” Words by H. Savitz 

Crarke. Music by W. C. Levey. 

The above two songs form the most enjoyable 
part of an entertainment which has now had a run 
of some weeks at the Egyptian Hall, where they 
have been most effective as standing out in high 
relief from their somewhat dull associations. The 
first is in B flat common time, compass from D to 
F, and has a very pleasing and symmetrical melody 
with a piquant accompaniment, which is very effec- 
tive without being difficult. ‘The Song of the 
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Rose” is also in common time, key F, compass from 
C below the stave to the keynote on the fifth line. 
The air is taking, becoming familiar on a single 
hearing, and must prove as popular in the drawing 
room as it has been in public. Both songs are 
eminently worthy of their talented composer. The 
sentiment of their words, too, is unexceptionable, the 
poetry being evidently the emanation of a pure 
mind in love with the beauties of nature, while the 
facility of expression is most happy. A very large 
class of lovers of vocal music will find in these un- 
pretending airs a valuable addition to their repertoire, 
and we cordially commend them to the notice of our 
readers. 





Pauline’s Song. “ Who bringeth me fresh flowers?” 
Words by Epirn Marywartnc. Composed by J. 
L. Harton. 

This is an elegant song, with a simple arpeggio 
accompaniment for mezzo soprano in E flat, common 
time, compass B flat below the stave to F on the 
fifth line. The composer can hardly have drawn 
much inspiration from his words, whose meaning it 
would be difficult even to guess at, though they go 
well to the music, which is no small advantage. On 
the whole the song is far above the average. 





(J. Wiiu1aMs. } 
“* Ah, tell me not that other eyes.” Ballad. 
by Rates J. Horner. 
“ The Spanish Gipsy.” By the same. 
These are two crude attempts, though not without 
a certain degree of merit, which after some study 
might attain to something better. The first is 
terribly lackadaisical; while the words of ‘‘ The 
Spanish Gipsy” will prevent its being received in 
those circles where Claribel-ware is considered clas- 
sical. We would recommend Mr. Horner to write a 
great many more songs before he publishes another. 


Music 





(A. Dimouin (Bristol).] 
“The Rose Bush.”” (Composed by Faustina Hodges.) 
Words by W. Caldwell. 

There is an elegant thought in the verses of the 
above, which has been well set to music by Miss 
Hodges. A pretty effect is given by the arrange- 
ment of the refrain for two voices. 








ORGANS IN THE SCOTCH KIRK. 





On Tuesday last week, the General Assembly of 
the Established Church of Scotland had before it 
the case of Crieff, where the parish minister had in- 
troduced an organ into divine service. By the Act 
of Assembly of 1865, organs had been practically 
allowed to be introduced in cases where congrega- 
tions were unanimous, or nearly so. The conse- 
quence of that has been the introduction of a dozen 
or twenty organs or harmoniums into the parish 
churches of Scotland, and the movement is rapidly 
spreading. The Assembly had, however, given au- 
thority to Presbyteries to disallow such innovations 
where the harmony of congregations was disturbed, 
and the Crieff case was brought up under this class. 
The desire for an instrument was first expressed in 
a petition to the Presbytery of Auchterarder in Oc- 
tober, 1865, and the Presbytery having caused in- 
quiry into the wishes of the congregation, found 300 
for and 70 against the organ. The Presbytery, 
‘“‘ owing to the want of unanimity in the congrega- 
tion,” refused, by a majority of seven to four, to 
sanction the instrument. In the beginning of the 
present year the congregation took courage, and in- 
troduced the organ, without consulting the Pres- 
bytery. The rev. Court, however, asserted its juris- 
diction, and by a majority of six to three again 
prohibited its use. The case was appealed to the 
Provincial Synod, and ultimately came before the 
Assembly. It was stated that about 500 were fa- 
yourable to the organ, but 105 were reported against 
it, although the Kirk Session challenged inquiry 
into the bond fides of the opponents, very few of 
whom, it was said, attended the parish church. 
The Assembly, by 171 to 75, found that there was 
sufficient evidence that the introduction of the in- 
strument would be a cause of division, and instructed 
the Presbytery to disallow it, 
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SOLUTIONS TO SQUARE WORD IN x ouR| 
LAST. 
The following efforts at squaring Toole have 


reached us :— 


fT O00 LB 

oO F FE RB 

OFTEN 

BRED 8 

ERNST 

CaRLo. 

Toole, Oscar, Occur, *Laudo, Error, ALrrep 
Bonnaup. — Toole, Offer, Often, Leeds, Ernst, 


Asmoprvus. — Toole, Offer, Often, Leeds, Ernst; 
Toole, Oumer,” Omega, Leger, Erard ; Toole, Olden, 
Odour, Leuco, Enrol; Toole, Order, Odour, Leuco, 
Error; Toole, Orpin,¢ Opine, Linum, Enemy; 
Toole, Oared, Oread,¢ Lease, Edder ;f Toole, Oriel, 
Vikos,* Leoni, Elsin® (seven in all): Tromponz.— 
Toole, Onset, Osier, Leese, Etres:i ANNrE THACKER. 
—Toole, Ostia, Otter, Liebt,i Earth: Mop (Chicester.) 
—Toole, Orbit, Obeah,* Liane,! Ether: Nerre 
Reyiuoc. — Toole, Omnia, Onset, Liege, Eaten: 
Nira.—Toole, Oriel, Oinos,™ Leoni, Elsie; Toole, 
Olios, Oinos, Loose, Essem ;" Toole, Oasis, Osons, ° 
Linea,? Essay: J. McD. T. (Paris).—Toole, Often, 
Ottet, Leese,4 Enter: Brninpa Buurr. — Toole, 
Order, Odour, Leuco,® Error; Toole, Otter, Other, 
Leese, Erred: J. E. Buurr.—Toole, Offer, Often, 
Leeks, Ernst; Toole, Odger, Ogden, Leeds, Ernst: 
G. S. B.—F. B. sends a squaring in which the 
word ‘“‘Leons” occurs. This, explains F. B. in 
a footnote, is the French for ‘‘lion.” We were 
not previously aware of the philological fact.— 
Worcestenr’s fifth word is vague: we never heard 
it—J. H. W. has a very hazy idea of the process 
of squaring a word. He sends us, Toole, Omega, 
Ozone, Limit, Event; which bejng read down- 
wards gives the following cme 3 Pi result :-— 
Toole, Omziv, Oeome, Lgnin, Eaett. J. H. W. 
apparently imagines that it is sufficient if the 
words make sense when read from left to right. 
There is a perpendicular reading, also, oh J. H. W., 
with which thou wilt find it a trifle harder to make 
the former coincide.—Prrer of Edinburgh sent too 
late for our last number three specimen squarings 
of “ Patti,” out of some hundreds which he and a 
a few literary friends “ knocked off.” He complains 
of ‘‘ Patti” as being ‘ ridiculously easy ” for men of 
his and his friends’ calibre. We are really gratified 
to hear it: if it had not been so ridiculously easy, 
perhaps, we might never have enjoyed the pleasure 
of hearing from Prrer at all. But will he and his 
literary friends kindly vary the facile monotony by 
squaring 
ROKITANSKY 

for next week? We are sure we are not asking too 
much from men whose intellect illumines Edinburgh 
with coruscations that render her the envy of the 
otherwise darkened north.—Bramina SMILE also 
squares ‘* Patti,” a week too late. 








Word to be squared in our next: 
2 BRO BR. 


- 





& Latin: “I praise.” 

The shade. 

Yellow colour used in painting. 

A Genus of Plant. 

A Mountain Nymph. 

A Viper.—Wood worked into the top of hedge stakes 
bind them together.--To bind. 

Greek: a house. 

A shoemaker’s awl. 

French: beings. 

German: 8rd per. sing. pres. Ind. Lieben to love. 

African witchcraft. 

French: a sort of bindweed. 

Greek: wine. 

Latin: I might be. 

French : let us dare. 

Latin: a line. 

Old English: to loose. 

Greek: white, 


monet 
- 


0 


mevore ee ER 





Masaewiae $s Pris. — Convincina Proors. — The per- 
sonal experience of multitudes, extending over the last 
thirty years, leaves no doubt that this medicine sur- 
passes “all others in its purifying and corrective quali- 
ties. When any epidemic prevails, Holloway’s Pills are 
the most proper aperient that can be prescribed, ‘because 
they painlessly remove all accumulations without depriving 
the sufferer of constitutional power. paagh Sen and delicate 
may take these Pills without difficulty, disgust, or danger, 


UNE 24.—Mr. BENEDICT’S THIRTY’ 
e SECOND ANNUAL GRAND MORNING CONCERT’ 
at the St. James’s Hall, under the immediate patronage of His 
Royal Highness the Prince of Wales, and Her Royal Highness 
the Princess of Wales, Her Royal flighness the Duchess of 
Cambridge, Her Royal Hizhness the Grand Due hess of Mecklen- 
paces Strelitz, His Serene Highness the Prince de Teck, and Her 
Royal Highness the Princess de Teck.—All the arrangements 
will be complete and the full programme will be published 
Monday, 10th June. Stalls, 21s.; Reserved seats, 103. Gd. 
Area, 5s. ; Back Balcony, 5s. ; Upper Balcony, 3s., for whic nh 
immediate application is solicited, at the principal musicsellers’ 
and libraries, and at Mr. Benedict's, 2. Manchester-square, W. 


EDNESDAY MORNING, June 12th.—-Mr, 

KUHE will give his GRAND ANNUAL MORNING 
CONCERT, on Wednesday, June 12, at St. JAMFS’S HALL. 
Mesdames Titiens, Sinico, Liebhart, and Ilma de Murska, Tre- 
belli, and Mdme. Sainton-Dolby ; MM. Gardoni, Tom Hohler, 
Reichardt, and Mongini, Gassier, Foli, and Herr Rokitansky, 
Signor Pandolfini, and Mr, Santley. Violin, Herr Leopold Auer, 
Violoncello, Signor Piatti. Harmonium, Herr L. Engel. Harp, 
Mr. Aptommas. Pianoforte, Mr. Kuhe. Conductors, MM, 
Arditti, Bevignani, W. Ganz, and Mr. Benedict. Stalls, half-a- 
guinea; balcony, 5s.; area, 3s.; gallery, 2s.; to be had of all 
the principal Musicsellers and Libraries; Mr. Austin’s Ticket 
Office, St. James’s Hall; and Mr. Kuhe, 15, Somerset-street, 
Portman-square, W. 


ee od HARP RECITALS, Thursdays 
f June 13th, and July 4th, at his residence 13, Nottingham- 
place, Regent’ s-park, commencing at 3o,clock, He will play 
Weber’s ‘‘ Concert Stuck,” Beethoven's ‘ Moonlight Sonata,’ 
Mendelssohn's “Songs without Words,” Chopin’s ‘‘ Marche 
Funebre,” Alvar’s Operatic Fantasias, and his own “ Home, 
Sweet Home,” ‘ Tarentelle,” “ Carnival di Venise,” Irish, 
Welsh and Scottish Melodies. Tic kets, 10s. 6d., and 5s., a 
the usual places, and of Mr. Aptommas: 


N ISS ELEANOR ARMST RONG begs to an- 

nounce that her CONCERT will take place at 24, Bel- 
grave-square, by kind permission of the Marchioness of 
Downshire, on Saturday morning, June 22nd, at 3 o’clock, 
Tickets, 10s. 6d., and 15s., to be had of Messrs, Cramer & Co., 
201, Regent-street, and of Miss Eleanor Armstrong, 60, Burling- 
ton-road, St. Stephen’s-square, W. 








M ISS ROSE HERSEE’S FIRST MORNING 

CONCERT, June 12th, at her residence 8, Westbourne- 
square, under the patronage of Her Grace the Marchioness of 
Downshire, the Countess Beauchamp, Lady Trimleston, Lady 
Alice Hill, Hon. Mrs. Edmund Phipps, Hon, Mrs. Locke King, 
Hon. Miss Barewell, Mrs. Leo Chuster, Miss Otway. Artistes : 
Mesdames Fiorenti, Julia Elton, Madeline Schiller Pratten, 
Rose Hersee, MM. George Perren, Wilbye Cooper, Jules 
Lefort, Caravoglia, and Lewis Thomas, MM. Paque, Engel, 
Hargitt, Lehmeyer, Carter, and Sidney Naylor. 


RGAN PERFORMANCES will be given on 
the Grand Concert Organ just completed for Penzance 
Public Hall by Brycesor Brothers and Co. at the factory, Brook 
Street, Euston Road, June 11 and 12; Mr. F. Archer, 13; Mr. 
W. S. Hoyte, 14; Mr. G. B. Gilbert, ‘15; Masters Charles and 
Arthur Le Jeune, 17; Mr. T. Craddock, 18 and 19; Mr. W. T. 
Best at eight every evening. Admission by presenting card. 
RGAN PERFORMANCE. — Mr. W. 38: 
HOYTE will give a performance on the Grand Concert 
Organ, built by Messrs. Bryceson & Bros., for the New Town 
Hall, Penzance, at their Factory, Brook- street, Eauston-road, 
on Thursday evening, June 13th, to commence at 8 p.m. Ad- 
mission Free, Programmes may be obtained of Messrs. 
Bryceson, or of Mr. W. 8. Hoyte, 14, Queen’s-terrace, St. John’s- 
wood, N.W. 


N “ADEMOISELLE ANNA KUPER’S GRAND 

EVENING CONCERT will take place on MONDAY, 
the 17th June, 1867, at the Beethoven Rooms, 27, Harley- 
street, Cavendish- square, under the immediate patronage of the 
Right Hon. Lord Foley, Lady Foley, Major-General the Hon. 
T. Lindsay, Lady Sarah ‘Lindsay, George Savaile Foljambe, Esq., 
Lady Milton, Nathaniel Eckersley, Esq., M.P., Mrs. Eckersley 
Artists ; Maile. Ida Gilliess, Mdlie. Rosaline Goldhammer, es} 
Miss Lucy Franklein. Signor Bellini, Mr. Frank Standing, and 
Mr. Alfred Hemming. Conductor, Herr Lehmeyer. To com- 
mence at Kight o'clock. Tickets, 10s. 6d. and 5s. 6d., at Messrs, 
Cramer & Co." s, Regent-street ; Meesrs. Ollivier & Co.’s, 9, Old 
Bond-street ; and at Malle. Anna Kuper’s, 37, Alfred- -place, 
Bedford- -square. 


ROMEO AND JULIET. 


ROMANTIC OPERA IN FIVE ACTS, BY 
CH. GOUNOD, 


WITH FRENCH, ENGLISH, & ITAL IAN WORDS. 














New Published 
SONGS, DUETS, TRIOS, AND ALL THE VOCAL 
NUMBERS OF THE OPERA, 

PIANOFORTE FANTASIAS ON “ROMEO AND JULIET,’ 

WALTZES ARRANGED ON -THE SAME, 

THE CELEBRATED BALLET MUSIC. 

*ROMEO AND JULIET” QUADRILLES AND POLKAS. 

PIANOFORTE SCORE, BAND PARTS, &c, 


CRAMER & Co. LIMITED, 201, Regent Street, W. 


Buitisn Couurer oF - Hearn, Euston- road, ~ London.—Fort 
years’ use of these medicines (MORISON’S VEGETABLE 
UNIVERSAL MEDICINES) by the public has proved their 
efficacy and virtues, and the truth of Mr. Morison’s system 
as to the cure of diseases. Being composed only of vegetable 
matter or medical herbs, they are found by experience 
to be harmless to the most tender age, or the weakest 
frame, under every A“? of human suffering; the most 
pleasant and benign in their operation ever offered to the 
world ; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means. ‘The medicines con- 
sist of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids. They are named :—No 
1 ePills; No, 2 Pills. In boxes at 7}d., 1s. 1}d., 28. 9d, and 
43. 6d. ; family packets, 11s. each ; also the Vegetable Aperient 








and they will prove the best preservative against smallpox, 
and all eruptive fevers, ty phoid and bilious complaints. This 
remedy should at once be resorted to when pains in the limbs, 
loins, giddiness, nausea, and thirst, give warning of the ap- 
proach of some worse than ordinary ailment. 





Powders, 1s. 14d. per box. Morison’s Vegetable Universal 
Medicines are sold by the Hygeian Agents, and all Medicine 
{ Vendors Beware of Vaccination, which is a direct poisoner 
of the blood, and therefore the cause of all kinds of disease. 





WORKS PUBLISHED BY J. 'T. HAYES, 
LYALL PLACE, EATON SQUARE, S.W. 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d 
THE LITURGY of the CHURC i ot SARUM, 

TRANSLATED, Preface by Rev, T. Carter, 7s. ; by post, 


Ts. fd. 

INCENSE “After the Accustomed Manner, 
agreeable to Scripture and Antiquity, _" a Law of tho 
Present English Church, 1s. ; by post, 1s. 


SUGGESTIONS for CERE MONI AL a SARUM 


USE. 1s. ; by post, 1s. 1d 
TO THEOLOGIANS. 
THE BIBLE and its INTERPRETERS. The 


Popular, Roman, 
W. J. Irons, D.D., 
post, 3s. 9d. 
SANCTA CLARA 
ARTICLES. 
nae ag ® of 


and Literary Theories ; 


the Truth. By 
Prebendary of St. 


Paul's, 3s, 6d. ; by 
on the THIRTY-NINE 


Edited by the Rev. Dr. Lee. ‘It “~"4~ 
Tract 90."—Brilish Magazine. 7s. 3 by 


A DIGh ST a ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of SONGS:” A Choice Volume of 


Sermons, 6s. ; by post, 6s, 4d. 
ORIGINAL SE QUENCES, HYMNS, 
; by post, 2s. 9d. 


Ecclesiastical Verses, 2s. 6c. 
STABAT MATER = oe IOSA:' Full of Beauty 
post, Is. 2d. 


stood the Mother, 1s. 

HYMNS APP ROP RELATE to the SICK ROOM. 
On Toned *“% 2s. ; by post, 2s. 2d. Cheap edition, 1s. ; 
by post, Is. lc 

THE RHYTHM of ST. BERNARD of MORLAIX, 
= the _ AVENLY COUNTRY. On Toned Paper, 2s.; 

y post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 

HY NS. pee ‘fly Medieval, on the J0%6 
GLORIES of PARADISE, 1s, 6d ; by post, 18. 7 

THE HYMNS of the EASTERN CHURCH. 

3. Gd; by post, 28. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQU E, on Dalmatia, C ‘roatia, {stria, and Styria; witha 
Visit to Montenegro. 63. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture. 2s. ; by Post, 2s. 1d. 

THE TRANSL i‘ TLONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8S. CLEMENT, 8, CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 48. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA, ‘Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 8s.; by post, 38. 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C, C, Sturm, 
Translated from the German, In Monthly Parts,” 0d. ; 
by post, 10d. (‘To be completed in Twelve Nos. ) 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s, 1d 

SIR HENRY APPLETON: 'a Talo of the Great 
Rebellion, by the Rev. W. E. Heygate. 58. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. baat by post, 7d. 


and other 


and 


J.T. HAYES, Lyall Place, Eaton-square, 8.W. 





Now Ready. Price 3s. Feap. 8vo., cloth. 


| in H OM INE S 
By an OXFORD DON, 





Apams & Francis, 59, Fleet-street, 10.C. 





GROVER AND BAKER'S 


CELEBRATED 
PREMIUM 


SEWING 
MACHINES 


MAKING THE CELEBRATED ELASTIC OR 
DOUBLE LOCK-STITCH, 
ARE WARRANTED TO DO 
Better, Stronger, and Handsomer Work, with less 
trouble, than any other. 





In addition to Stitching, Hemming, Felling, 
Tucking, Gathering, Quilting, Cording, 
Binding and Braiding, they 
EMBROIDER BEAUTIFULLY. 





INSTRUCTION GRATIS. PROSPECTUS FREE, 


GROVER AND BAKER, 
150, REGENT STREET, 
50, BOLD 


LONDON, W., and 
STREET, LIVERPOOL, 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 





PRICE ONE SHILLING. 


FREE BY POST FOR 


FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 





CRAMER AND 


CO. LIMITED, 


201, REGENT SLREET, W., ; 


AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA PIANETTE............ 10 Guineas per annum. 


42 GUINEA DRAWING-ROOM 
MODEL COTTAGE. .........+000 15 Guineas per annum. 


60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum 


CRAMER’S NEW GRAND ......... 36 Guineas per annum. 


Other Instruments, such as Grands, Semi-Grands, &c., by 
all the eminent Makers, and in every variety of case and 
mounting, may also be hired on the same system. 


Every Instrument is warranted of the VERY BEST 
MANUFACTURE. 





QUARTERLY PAYMENTS IN ADVANCE. 





PIANOFORTE GALLERY (the largest in Europe), 
207 and 209, REGENT STREET, W. 





*,* Loan of Packing-case free. 





CRAMER’S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 


The advantages of the Subscription are: 
1. It enables anyone to have a valuable collection of Music 


for a small outlay. 


2. It includes all CRAMER & CO.’S publications, and 
whatever New Music is published by them during the 
currency of the Subscription. 

3. It obviates the inconvenience of a Library in which the 
Music is only lent. 

The facilities given to Subscribers for the selection of their 

Five Guineas’ worth are :— 

1. A set of Catalogues (Nos. 1 to 13 of which are published) 
is provided gratis. 

2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 


Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 


CRAMER & CO. LIMITED, 201, REGENT 
STREET, LONDON, W. 





*,4* Post-Office Orders to be made payable to CRAMER & CO., Post- 
Office, Regent Street. 


‘ 
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‘HE COURT CIRCULAR. — The leading 


fashionable Journal. 


HE COURT CIRCULAR.—The best Weekly 
Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedin; ngs at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 





HE COURT CIRCULAR.—Established in 1856. 


Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 





HE COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 





HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 


SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
I8 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 





HE PARIS TIMES.—Established 1864. 
GUARANTEED CIRCULATION LARGER THAN 
THAT OF ALL THE ENGLISH PAPERS CIRCULATED ON 
THE CONTINENT ‘TOGETHER. Offices: — London, 11, 
Southampton Street, Strand; Paris, 108, Rue de Richelieu‘ 
Boulogne, 34, Grand Rue; Bruxelles, 30, Rue de Namur. 
Subscription.—One Guinea per annum, post free to all parts of 
the Continent. P.O0.O. or Bank Drafts made payable to H. 
LeGranp & Co., at the London Offices. The Proprietors of the 
PARIS TIMES beg to call attention to the fact that their 
Journal is now extensively circulated amongst the wealthy and 
educated classes of the English and American communities on 
the European Continent, besides enjoying a very wide home 
circulation. Every care has been taken to make it the best- 
informed and most useful Anglo-Continental Journal, and the 
results have surpassed the most sanguine expectations of its 
Proprietors. The PARIS TIMES is sent to every part of 
Europe, and is read with avidity everywhere. A special feature 
in the Literary department of the PARIS TIMES will be its 
thorough information res’ vecting the Exposition of 1867. The 
Proprietors have arranged to issue with every number of their 
Journal a supplement containing a complete Illustrated Guide 
to Paris and also to the Exhibition. It is almost needless to say 
that the additional amount of publicity which will be afforded 
by the increased demand for the PARIS TIMES will be most 
valuable to advertisers; whilst the interesting special corre- 
spondence of the paper—its prompt and accurate political infor- 
mation—and_ its lighter articles on Continental events—will 
make it a welcome journal wherever it is taken. 


CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 














s. d. 
Jules Benedict’s Grand Concerto for Pianoforte, dedicated 
by permission, to the Empress of the French.. 10 6 
Jules Benedict’s Rose Leaves Valses, beautifully” iNlus- 
trated wlth a View of Costessy Hall, dedicated by 
permission to Lady Stafford .. 40 
B. Richards’ Maritana, Fantasia on ‘Wallace's celebrated 
opera.. ° 40 
" Mosaique sur Maritana « PITT TTTT TT ey 4 0 
T. Vilar, Patrol: so ' March  ciccocssccccecs 8 0 
Rosellen’s Freischutz ... cocccesececocosecccs & O 
Duet. dosdes sodseckbooores & G 
Crispino e la Comare | 4 0 
IG * Callcott, St. Cecilia, Books 1, 2. “Consisting” of 
Favourite Sacred Melodies, Ancient and Modern, _ 40 
Book 1, 2, duet ........ 6 0 
René Favarger. "L’Heroique, Marche.. tom 2 8 
” Fantasia sur stradella ‘de Flotow ee 
» Nollet. " LeHorloge du Grand Pere se cnsess accesses BS @ 
5. Heller’s Autumn Leaf: a Sketch . ° 2 6 
Sophia Praeger. Idaline, Meditation . roce BS SE 
KE. Pauer. Leve in Absence, on songs by Beethoven ee 4 0 
G, A. Osborne. Grand Fantasia, La Gazza Ladra 40 
»” Grand Duet on bein ane Walince’s 
Lurline ........00 vePeece cocssenre 8 © 
Cramer & Co. Limited, ‘201, ‘Qe, w. 
NEW SONGS 
BY 
SIGNOR F. LABLACHE. 
8. d. 
“Ce que je Veux,” “The Wish” ....s.sseseresveee 0 
“Ah Nelle Nottl........ secsrestonvnen & 8 
“Cara Oblia” .. ones ee er ake 
“Pet Maijorie” . oe ee setae cretreteneet oe 
“When Twilight Shades” pe rtdostepercttissernnse OO 
“ Willow by the Wave” .....ssseccesscseneveneees BO 


Caamzn & Co, Limited, 201, Regent Street. 


CRAMER & CO.’s NEW SONGS. 


BY 


FAVOURITE COMPOSERS 











s. d. 
Pauline’s Bong... eee ..J. L. Hatton 8 0 
Pretty Nell . .E. Fagan 3 0 
Twilight... Sa ata ans LW alter Maynard 8 0 
Kissing her Hair neeneroens . By ditto 3 0 
What saith the river -Leolin 3 0 
Song of Home .... 900 cece eccesece .. Maeder 2 6 
Hymn of St. = ‘Nuns: bebebderseeeees iB. ‘Richards 8 0 
The Last Watch.. «002 ° ‘s. A. Macfarren 2 6 
The Broken Ring -Henry Smart 2 6 
I long for the Vio of. Spring .. TTITA, Reichardt 4 0 
My Jamie . Rabubeiesabee ‘ + oe Perren 8 0 
Song of the Echoes .. eoeeees ..J. Barnett 3 0 
Cramer & Co. . Linitd 201, Regent -street, W. 
GOUNOD’ S NEW ANTHEMS. 
Y BABYT.ON’S WAV E.” 
Psalm CAAAVII. Chorus, 4s,; Vocal solo, 83.; Full 
orchestra (parts), 53. 
ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD. 
Chorus, 4s. ; Vocal asia, 3s. ; Full orchestra (parts), 5 
London: CRAMER & Co, Limited, 201, Regent Street, W. 
E W ITALIAN SONGS. 
Sognai (Reverie) .......seesesesees Schira 8s. 0d. 
Tl SospettO .....ssseeeeseeseeeees E. Mecatti 2s. 6d. 
Taci, non dirmiil vero ............ ae | 2s. 6d. 
La Restituzione .. sean rel .. Brizzi 2s. 6d 
Gli Occhi Neri . 2s. 6d. 


Traventi 4s. 0d. 


Cramer & Co. Limited, 201. Regent-street. 


Invito alla Tarentella sae sean eee 





UST PUBLISHED.—FOR CONCERTINA AND 
PIANOFORTE, by Ricnarp BLaGRove., 

Fantasia on Airs from Gounod’s Opera, ‘ Faust” ........+. 

Schira’s Opera, ‘‘ Nicold de’ Lapi” .. 

_— ee S m0, “TL’Etoile du 


6s. 
5s. 


3 . 63. 


Nicolai’s Opera, ‘ ‘Merry Wives: of 

Windsor i ‘ 6s. 
INSTRUCTION BOUK FOR THE ‘CONCERTINA 

With full-sized diagram of the right and left hand side of the 


Instrument, showing the position of the Notes, &c., by Ricwarp 
Bragrove, 10s. 6d, 


CRAMER & CO. Limrtep, 201, Regent-street, W. 


” ” 





CRAMER & Co.’s PIANETTES. 


VHESE favourite Instruments are now in stock 
at the Pianoforte Gallery, 207, Recgnt Street, in the fol- 
lowing variety of case and mounting, viz. :— 


Guineas. 
In ASH ......4. POTETETETETLORT TTL Te ee 
In Brack Wanvr ... ons ees saancbecseeneseseaan a 
In Frovarp WALHUS.......0 000.00. sccrccsiccecs OD 


Is Rosewoop ........ secccccoscns 
In Pear Trex, TO RESEMBLE ‘Esosr...., ceccsence OO 
In Roszwoop, witH ALBERT Fat... cocococece OO 
In Burr WALNUT, WITH ALBERT Fat. soceccccce O68 
Dirto, with Trusses AND SHAPED Enps.......... 88 
In Pottarp Oak, DITTO ........0004. « 42 
In Marte anv Gotp, ALBERT Faun AND ;Taveens .. 45 
Iv Fieurgp Cepar, with Do. Do... cssoccee & 
Ix Otive Woop, wits Do. tebe ger tea 45 
In Satin Woop anp Gotp, with Do. Do. ........ 48 
In ConoMANDEL AND GoLD, witH Do. Do. ........ 650 
In Amboyna AND GOLD, witH Do. Do. .... 52 


(The folding-up keyboard is fitted to any of these 
instruments at an extra charge of Five Guineas. ] 


FOR INDIA, Gutnene, 


In Sotrp Manocany, packed in Zinc and Shipped... 
Dirto, with Folding-up Keyboard ........s.e00008 45 


CRAMER and Co, Liwrtep have been induced, from the very 
extensive popularity attained by their Piangrrsgs, to manufacture 
them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, 
to match the Instruments with suites of furniture, when that is 
desired. Their Pianerrezs are without doubt amongst the most 
perfect Instruments in tone, touch, and durability ever made in 
this country; and are all fitted, not with the common, but with 
the improved check, action. ‘Thus CRAMER and Co. are now 
enabled to offer an Instrument, sterling in quality without 
being expensive, and elegant in shape and design, without being 
rococo or unsubstantial. 





CRAMER’S THREE YEARS’ SYSTEM, by which the term 
of payment for a Pianoforte is extended over Three Years, 
applies to ALL the above MODELS, 





THESE PIANOFORTES may be ORDERED through Country 
Dealers; but if any difficulty be experienced, CRAMER and CO, 
ill forward them direct, 





PIANOFORTE GALLERY, 207 and 200, Regent-street. 





The largest in Europe.) 





J ESSY LEA. Opera di Camera. 


MACFARREN, 
The Overture. Arranged ed wre F. Sane. 
Piano Solo. .. ° ee 
“Ts any merry damsel here ?”.. 
“T shall woo her.” ee ee 
“When youthful joys and hopes are tiga, ts oe 
‘The Gipsy’s Home.” .. oe 
“The blush of early morn.” 
“Who?” . ee om 
“Silly youth, you ‘sadly tease me.” .. ee ee 
“You wicked Gi psy om”. ee oe ee ay 
“There's a wond’rous magic potion.” 
** Money, money!” ° 
« The draught of ress ” 
** The last appeal.” essamine 
** At first the Deena rill.” 





G. A. 





Complete for Voice and Pianoforte, 21s. net. 


p 


oe ‘a 7 - 
uartet, 


ones Sermrmnmnmann 
Caco COSSaR SCS 


Ww. 


HE RIVER SPRITE. Opera in One 
By FRANK MORI, 





CramER AND Co. (Limited), 201, Regent-street, 





Act. 


Separate Numbers. 
.* J Vocation.” Grand Air. Sung by Mdme, Florence 
anc 
* When along ‘the road I ride. Y 
by Mdme. Lancia . 
“O° sunshine of love.” Tenor Ballad. “Bung ‘by Mr, 
Perren ° 
. “The Manager’: 8 Song. * 
5. * Bright as love's dream.” 
“Gentle spirit, sing again!" 
Lancia . oe 
. Maid of the “silver mail. ” Ballad, “Sung ‘by Mr. 
Weiss : 


** Hope's Dream.” Romance. Sung by Mame. Lancia 
All maid Illustrated with Portraits of the Artists en 
costum 
The complete work, scored for voice aud piano, 15s, 


a 


‘Rustic Song. Sung 
Sung by ‘Mr. Ay nale; "Cook. 
Due and T. 


Soprans “Air, Mame. 


a a ae 


oo co SS 





Cramgr & Co. Limited, 201, Regent-street, W. 








HE SLEEPING SUSES. By 
M, W. BALFE 
s. d, 
Overture .. ee ° ee ° » 40 
Aria—‘ The Prime Minister” ° ee oe 8 0 
Duet—‘‘ I crave a boon” oe eo « CandB. 4 0 
Trio—* She is heartless” ee 5., C., and > 4 0 
Ballad—‘*-Only a ribbon” oe . 8 0 
Duet—* The Treaty ” " oe 8. and B 40 
Fandango.—*‘ Pablo the ‘lover, *'in A minor oe - 80 
itto, ditto, in G minor ° . 8&8 0 
Serenade—* The Nate Dream,” in E .. ee Tt. 8 0 
Ditto, 8 0 
Trio— Most awful sight ” oe ‘8, C., ‘and BB. 4 0 
Bolero—‘‘ On bended Ke oo ee 8 8 0 
Quartet—“‘ Fondly I dreamed” ee * oe » 80 
Cramer & Co. Limited, 201, Regent-street, W. 
| Batli S, FF An Opera, By 
G. A. MACFARREN, 
Complete Opera, for Voice and Pianofurte, net, 25s. 4 
a. d. 
A blessing on the harvest fall .. oe ee . Bong 2 6 
A lonely wanderer ee ee ee +. Song 2 6 
—— Home Four- Song 2 6 
eens arate Voice Parts may be had. Price . per page.) 
Wear flower and think ofme .. ee .. Song 2 6 
On my heart a weight .. oo oe ee +» Bong 8 0 
Oh ! Hannah, 8 ee +» _ Romance 2 6 
wane htest hope nek” +» Vocal = ; ° 
ies my ny eplnning » w ee oe .» Song 
(ve watch'd 0 eo ee . Bong 2 6 


Cramer & Co, (Limited), 201, Regent-street. 





UNOHINELLO. A Comic omnia Open ix in One Act. 
By WILLIAM CHARLES 


Complete, for voice and Piano, cole and Illustrated, 15s. 


8. a, 

1, /* o< says the Gentle Dove” - hs beautifully and —- 

la. The same, transposed in F, 8 0 
2. Sabot: Song—“ From Fair Auvergne I come” (MS. , 

beautifully illustrated 8 0 

8. “The Showman’s Ditty” " B. ), 8 dly illustrated ., 8 0 

> Sixty’ 8 Serenade (B.), 8 0 
‘ Hurrah ! for - Beinbardier” (r. ), in ¥, beautifully 

» sthustrated ‘ oo es +» 80 





Cramer & Co, Limited, 201, Regent-street, W. 


rps BRIDE OF SONG. pagel in One Act, 
By JULES BENEDICT. 


The Complete Operetta, for Voice and Pianoforte, 12s, 
a, d. 
The Overt’ oe 40 
1. Deshn Wight and ma PY + 8 andc. 8 0 
& Ome~ —‘* My home in uf key, p 
flat ; trans key, Bflat_ .. -- 8.orM.8. 8 0 
8. Trio—“ News | news!” ,, oe 8%C.T. 8 0 
4. Song—*‘ Boot an he * ee » B. 8 0 
6. Trio—‘‘ My heart is * +. & T.andB. 3 0 
6. Duet—‘“ Ah | Captain, 1 can see you” 8. andb, 8 0 
7. Chorus—‘'The cattle inthe clover” ., oe + 40 
8. Song—‘‘ Ah! do not take her from him” * CO, 2 6 
9. Son —"* For her sweet sake ” T. 8 0 
10. Due' We waited late, we waited long,” 8. andT. 8 Q 
lL Chores" The Rheinland" iT ” » 8 


Caanza & Co, Limited, 201, Regent-street, W. 
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- 
} LAMBORN COCK, ADDISON, & CO., 
: 62 & 63, New Bond Street. 
a} Patera 
Si NEW SONGS. 
t s. d 
Don't go primrosing ............ Longhurst 3 0 
By Queen, (ir D) sccccccecccecs Blumenthal 4 0 
Ditto (in E) ..Sung by Mr. Sims Reeves 4 0 
While the wood grows .......... J. Benedict 38 O 
I cannot forget her ........c..0% .- ditto 3.0 
Vieni la barca e pronta ....F. Edward Bache 3 0 
BO WT. GAF occccceseces Walter Maynard 3 0 
Watchful angels............ Mrs. H. Russell 3 O 
The cardinal points ............E.L. Hime 3° 0 
DONOR. 5s cawndhewen cpa ae eee Gabriel 83 O 
Sancta Maria (Solo & Chorus) ..B. Richards 3 0 
There's a silver lining (in D)........ Claribel 3 O 
Three moments................@. A. Dance 3 0O 
A voice from heaven.......... C.M. Heinke 3 0O 
NEW DUETS. 
pS. ee re G. A. Macfarren 3 0 
Farewell to those who love us (S. & B.) 
Henry Smart 3 0 
ee CRONE. Jenks vest adhsonnewe ctl Pinsuti 3 0 
PO ON AddiGecnenssaveceeed Bordese 2 0 
ae ear erro I. Smith 3 O 
Borrow soothed ...ccccscocces G. C. Ollivier 3 0 
NEW TRIOS. 
pun-rise (8. 5. &C.) .. 00.0000 Henry Smart 3 0 
Dear peaceful valley (S. 8. & C.) ..J. Barnett 3 0 
Thou art, O God, the light and life 
T.M. Mudie 2 0 
NEW QUARTETTS, &e. 
Gia la notte s’avvicina........ H.C. Deacon 3 O 
| Golden slumbers.......... W. HU. Cummings 0 6 
| aS 
i LONDON : 
| LAMBORN COCK, ADDISON & CO., 
if 62 & 63, NEW BOND STREET, W. 
Pee : 
ia ‘crmELL ME IT I8 NOT S80.” 
Hern Reienuanpt’s new song, sung with great 


Price 4s. each. 
New Bond-street. 


success by the Composer ‘in E flat and in G) 
Lampoun Cock, Avpison & Co., 63, 





| BRIGHTON. 


—_—_ 


| CRAMER & CO.'S 
| PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


— 


A large Stock of First-class Instru- 
ments, by all the Best Makers, for Sale or 
Hire. 

Pianofortes of every description on 
their Three Years’ System. 


ee ee 


Pianofortes and Harmoniums let out 
on Hire from One Month. 


: 

| Repairs and Contracts for Tunings 
j undertaken 
| 

; 

| 


Subscribers’ names received for Cramer's 


' GUINEA MUSICAL SUBSCRIPTION, which 
BI entitles Subscribers to FIVE GUINEAS’ 
} ‘ WORTH of their Sheet Music. 
: : 
a 

; 


b| CRAMER & C0.’S BRIGHTON BRANCH 
64, WEST STREET. 





PREVENTION OF CHOLERA. 


T= PURE CHARCOAL FILTERS render 

; the water at all times free from every injurious sub- 

' stance. No saud and sponge used. ‘I. Atkins & Son, Filter 
makers, 62, Fleet-atrect, E.C. 

i 




















DDISON & Co., PIANOFORTE-MAKERS to 
HER MAJESTY, 210, Regent-street. 


A 


DIANOFORTES for SALE or 





rate terms. Illustrated price lists on application. 


Appisox & Co., 210, Regent-street. 


| 
| 
_ | near Dublin. 


HIRE (selected | anda gentleman who would reside in the town would be pre- 
and approved by Mr. Lrxpsay Storrr) on the most mode- | ferred. 


Wy 4a an Organist and Choir-master, 
’ for the Parish Church of a well-known watering-place, 

Salary £40, with the prospect of an increase. 
There isa good opening for any one desirous of musical tuitions ; 
Copies of testimonials to be sent to the Rev. W. 
Sherlock, Bray, Co. Wicklow. 


NTED IMMEDIATELY.—SEVERAL 


: a 
> = TRAINED BOYS for the Choir of Bris’ Y y 4 
DDISON & COs BOUDOIR COTTAGE| "Akane (ait enemies 


PIANOFORTE, 21 to 25 Guineas. 210, Regent-street | testimony) the Revd. the Precentor of Bristol Cathedral, 


ARMONIUMS for SALE or HIRE (selected 
and approved by Mr, Lemmens) on the most moderate 
Illustrated price lists on application. 


terms. 
Appison & Co., 210, Regent-street. 
4 MONIUM, 20 to 27 Guineas. 
Appison & Co., 210, Regent-street. 
DDISON & CO.’s CHURCH HARMONIUMS, 
14 stops £30, unrivalled in power and quality. 
Appison & Cv., 210, Regent-street. 
IRS, carefully selected and arranged for 


Concertina and Pianoforte, by RICHARD BLAGROVE. 
1/ There is a flower that bloometh.......... 





No. ( Scenes that are brightest .............0.. ) Maritana 
. { My own my guiding star.............- > 
No. 24 RAMAN: ..itn tbheacumedbmmbnaieiabii \ tobin Hood 
ees! 6 ee V ied 
No. 3 (Twas rank & fame that tempted thee f Rose of Castille 
No. 4..Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
No. 5 f§ Ah! Dove maine andarono ............ Anna Boleno 
am 7 Angiol di Ee daca caren dala sation Jeatrice di Tenda 
‘ § Sweet Spirit, hear my prayer .............+ . 
No. 6 (Take this cup of sparkling wine..........+. j Larline 


Price 2s, each. 
CraMER anv Co. Limited), 201, Regent-street. 


NEW SONGS 


AND DUETS. By JOSEPH 
PHILLIP KNIGHT. 


e &. 
Daughter of the Snow (‘The Snow-drop) ........ 8 0 
et SE AE ES. o.6 es dceasetestsvensseconns 8 
Where the roses grow (duet) .......ccccesesese 4 0 


Long has been the winter........scsccocsssssos 8 O 
Published by Cramer & Co., 201, Regent-street. 
HE SYLVAN ECHO. A very pleasing echo 
song by Masini. Price 3s. 
Cramer & Co. Limited, 201, Regent-street. 


peeieene SONG, ‘*Who bringeth me fresh 
flowers?” Composed by J. L, Hatton. Exquisitely 
illustrated, price 3s. Just published. 
Cramer & Co, Limited, 201, Regent-street, W 
6 ee GALOP. On the celebrated American 
air, by C. Godfrey, Scots Fusilier Guards. Solo or duet, 
Illustrated. 


Cramer & Co. Limited, 201, Regent-street, W. 


4s. 


“HORLOGE DU GRAND PERE. A charming 
4 caprice for Pianoforte, by Nollet. Just published. Price 3s. 
Cramer & Co. Limited, 201, Regent-street, W. 





EF LORA MACDONALD’S LAMENT. Transcribed 
for Pianoforte, by Christiany. Just published. Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 
Just Published, Price 4s., 
T HE CURRAGH CAMP 
By E. DE SELVIER. 


Cramer & Co., 15, Westmoreland-street, Dublin. 
a] 


WALTZ. 


PIANOFORTES. 

J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the late tirm of Allison and Allison, Dean-street, Soho.) 

. J. BE. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates ; 
schools, in ash, mahogany, or American walnut, at 24 
Pianofortes tuned, repaired, taken in exchange, &c. 


THE MINIATURE TUNING FORK 





also for 








HIS beautiful and unique little article (size 

of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and clectro-plated, it has a pure and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 


elegant and useful appendage to the watch chain or guard. 
Price—Electro Plated with Silver, post free for 18 stamps. 
* 24 stamps. 


sve? 


~ Ditto 


To be had of T. Wa.ker, Gener, 
or Caamaan & Co., 201, Regent-s' 


Gold, 


| 


| bellows works of Harmoniums. Address, stating terms, A. B. C., 


EMMENS’ DRAWING-ROOM MopDEL HAR-| A “AP* 


| 





Great advantages offered. Address (enclosing competent 


sristol. 
Ww ‘ED, a steady and thoroughly experienced 
man, who is able to lay and carry out the action and 


Cramer & Co., 201, Regent-street. 





desires to form some immediate En- 
gagements, in schools or in private families, for Lessons 
on the Pianoforte or Harmonium, in or within ten miles of 
London. ‘The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, 8. W. 
HE TOWER DRUMS, with others, late the 
property of Mr. Chipp, may be hired for Concerts and 
Festivals. For terms, apply to M. H. Potter, 30, Charing 


Civuss, London 





JUST PUBLISHED. 
Price Three Shillings. 


THE ART OF TEACHING THE 
PIANO. 
DVICE TO YOUNG PROFESSORS 


by FELIX Li COUPPEY, Professor at the Conserva- 
toire Imperial of Paris, Chevalier of the Legion of Honour, of 
the Order of Charles IIL. (Spain) and of Leopold (Belgium). 
Translated and adapted from the Second Edition (with the 
author's express permission) by HENRI RONGET. London; 
Published by Cramer & Co. Limited, 201, Regent-street, W. ; 
Moorgate street, City ; Brighton and Dublin. 


5 SONG of the ROSE. Words by H. 
Savire CLarke, Music by W. C. Levey. Encored 
nightly at the Egyptian Hall. Price 3s. 

Cramer & Co., Limited, 201, Regent Street. 





4 BELLS. Words by H. Savite 
- Ctarke, Music by W. C. Levey. Received with grea 
applause at the Egyptian Hall every night. Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 


FAAIRY 


I E LAC (The Lake). Méditation poétique. 
Bi Poetry by Lamartine, Music by NrsperMeyer ; English 
words by L, H. F. pu Terrgaux. A sweet and pathetic melody. 
Price 3s. 

Cramer & Co., Limited, 201, Regent Street. 





\y HITHER? A new Song. Words 
LoxGrestow, Music by Ciara, Price 3s. 
Cramer & Co., Limited, 201, Regent Street. 


ANDEGGER’S NEW SONGS. 





by 





R 


Be PORES oc. ccccnccsccccccsdbcceseserss 2s. 6d. 
Innamorata d’una stella (in G) ........-+.06. 28. 6d. 
ditto (in Bflat) .......... 28. 6d. 

Se siete buona, come siete bella ............+ 2s. 6d. 
Tae Tae 8 BO RG) occ cccscccccecececcce 2s. 6d. 
ditto (in B flat) .......... 28. 6d 


‘Four Italian songs, ‘Si siete buona,’ ‘Innamorata a’ una 
stella,’ ‘Io U amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer & Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a composition. Signor 
Randegger does not come before the public empty-handed, 
neither disrespectfully. He always does his best. and this is 
sometimes very good.” —Atheneum. i 





VENING DRESSES.—Black Net and Tulle. 
“4 Messrs. JAY have had specially prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 


JAY’S 








N ILLINERY.—The French Fashion of much 
: smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 261, REGENT-STREET, W. 
AFFETA D’ITALIA and TAFFETA 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made up in fashionable skirts, or cut from 
the piece by the yard in any quantity. 


AY’S, 
THE LONDON GENERAL MOURNING WAREHOUSF, 
247, 249, and 251, REGENT-STREET. 


HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 

TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &e., at 
the reduced duty—viz., rom 2s. 8d. to 3s. 8d. per Ib., and China 
Teas as usual, at 1s. 4d. Ib., and upwards. Price list EF; free. 
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